BVENOR L! 


BRAR®: 
SeuerALO ante 


_ The ART NEWS. 


VOL. ‘XXIX | ae = NEW YORK, , JUNE 13, 1931 | ~ NO.374 37 WEEKLY 


. JOHN BARTLETT’ ~ ; 12 a 
* : Now on exhibition at the Ferargil Galleries, New York 


PRICE 25 CENTS 





XUM 








“MRS. OSWALD” 


by 


SIR HENRY RAEBURN 


(Sold by The Gallery of P. Jackson Higgs) 


ENGLISH XVIIIth CENTURY PAINTINGS WANTED , 


Send photographs and full descriptions 


THE GALLERY OF P. JACKSON HIGGS 


4 Maas Beek Bteeet « « + & & « » BROW York 





Tue Art News 
June 13, 1931 


es a vEW: y y ri y st a September, by the Art 
i ART NEWS is published weekly from October to middle of June, monthly during July, August and Nt L ; 
News Inc., 20 East S7th Street, New York, N. Y. Subscription $7.00 per year, 25 cents a copy, Canadian and Foreign ewe 
$8.00. Entered as second-class matter, Feb. 5, 1909, at the Post Office, New York City, under the act of March 3, 7. 





F in 


By F 


LONI] 
are du 
Club o1 
cution 
dian al 
Exhibit 
general 
remark 
of Ind 
comed, 
qualitie 
several 
lems 0! 
fluence: 

Than 
erosity 
the im] 
the ru 
lectors 
tee has 
play sh 
level. V 
it imp 
survey 
its mos 
achieve 
ture ar 
before 
give so 
achieve 

Mr. . 
caster |] 
Exhibit 
that “‘t 
sufferec 
erally 
want 0! 
ments,’ 
tion to 
carved 
the au: 
Harap} 
hew ty 
their s 
Russell 
uncom] 
with ar 
The ci 
outcom 
the exi 
ed, anc 
only uw 
in this 

Pend 
cavatio 
ous to 
toa d 
gists, I 
them 
though 
BC,. a 
With ce 
ly earl; 
sculptu 
Which 
hithert 
dence « 
on Indi 
ew fin 

Anot 
of seul; 
ing Re 
Seven { 
hess of 
dates f 


Mr. 
that it 


Votume XXIX 


Numser 37 


ume XXIX 
MBER 37 





Fine Exhibition 
Of Indian Arts 
Held in London 


Many Important Loans Made 
To Burlington Fine Arts Club 
Showing of Early Sculpture 
And Rare Paintings 


By FRANK RvutterR in The London 
Sunday Times 
LONDON. — Hearty congratulations 
are due to the Burlington Fine Arts 
Club on both the conception and exe- 


cution of its current exhibition of In- 


dian art. As a sequel to the Persian 
Exhibition, which aroused so much 


general interest in Asiatic art, these 
remarkable objects illustrating the art 
of India will be very warmly wel- 
comed, both for their own intrinsic 
qualities and also for the light which 
several of them throw on difficult prob- 
lems of artistic relationships and in- 
fluences. 

Thanks to the extraordinary gen- 
erosity of the Government of India and 
the important loans made by the King, 
the ruling princes, and private col- 
lectors here and in India, the commit- 
tee has been able to assemble a dis- 
play showing Indian art at its highest 
level. While limitations of space render 
it impossible to give an exhaustive 
survey of all aspects of Indian culture, 
its most characteristic and complete 
achievements in the sphere of sculp- 
ture and painting are splendidly put 
before us, while a few choice exhibits 
give some indication of what India has 
achieved in other fields. 

Mr. Archibald G. B. Russell, “Lan-. 
caster Herald,’’ who is chairman of the 
Exhibition Committee, has observed 
that “the prestige of Indian art has 
suffered, both in this country and gen- 
erally in the Western world, from a 
want of knowledge of its finest achieve- 
ments,” and he directs special atten- 
tion to several sculptured heads, and 
carved seals recently excavated under 
the auspices of Sir John Marshall at 
Harappa. These represent a wholly 
new type of creative invention. “In 
their sharply-cut realism,” says Mr. 
Russell, “they combine evidence of an 
uncompromising directness of vision 
with an astonishing vitality and power. 
The civilization of which they are the 
outcome is one of which until lately 
the existence had hardly been suspect- 
ed, and it is likely that we are still 
only upon the threshold of discovery 
in this direction.” 

Pending the results of further ex- 
cavation, it would be extremely hazard- 
ous to assign these remarkable objects 
to a definite period. Some archaeolo- 
gists, I understand, are inclined to link 
them up with Sumerian art, but 
though they may be as early as 5,000 
B.C,. all that can be said at present 


With certainty is that they are definite- 
ly earlier than the IIIrd century B. C. 
Sculptured capitals of Asokas with 
Which the history of Indian art has 
hitherto been said to begin. As evi- 
dence of the extreme antiquity of art 
on Indian soil, the importance of these 
New finds is obvious. 

Another very remarkable early piece 
of sculpture will be found in the Writ- 
ing Room, a red sandstone column, 
Seven feet high, carved with the like- 
hess of a woman, from Bharhut, which 
dates from the IInd century B. C. 

Mr. K. de B. Codrington tells us 
that it is unjustifiable to ascribe this 


(Continued on page 4) 


The ART NEWS 


S. W. Frankel, Publisher 











“PORTRAIT OF ALEXANDER HAMILTON” 


This fine portrait, which is of great interest both artistically and historically, has recently been sold by the 
Knoedler Galleries to Andrew W. Mellon, Secretary of the Treasury. 


Andrew W. Mellon Acquires 





ine Hamilton Portrait 


By JOHN TRUMBULL 


By John Trumbull From the Knoedler Galleries 


The important “Portrait of Alexan- 
der Hamilton” by John Trumbull which 
we reproduce above, is the latest addi- 
tion to the distinguished art collection 
of Andrew W. Mellon, Secretary of the 
Treasury. The work was secured from 
the Knoedler Galleries. This interest- 
ing canvas, which was long in the pos- 
session of the Hosack family, by whom 
it was originally purchased, has been 
authenticated by Rosenthal, Fielding 
and John Hill Morgan. It is to be 
recorded in two books scheduled for 
publication in the near future—Mr. 
Bland’s volume on Hamilton Portraits 
and John H. Callandar’s work on the 
famous American. An article by Theo- 
dore Bolton, to appear in a summer is- 
sue of The Antiquarian, is likewise to 
be devoted to this interesting portrait. 

The canvas acquired by Mr. Mellon 
was painted by Trumbull for his physi- 
cian and friend, Dr. David Hosack, who 
was the surgeon in attendance at Ham- 
ilton’s fatal duel with Aaron Burr and 
remained in the possession of this fam- 
ily until acquired by its present owner, 
Mary Helen Gilpin, from her father, 
Richard Church. The latter had in- 
herited it from his sister, Sophia H. 
Hosack, who had in turn received it 
by bequest from a member of the fam- 
ily. It is interesting to note that a copy 








of Hosack’s bank book exists in which 
the entry of November 15, 1806, re- 
cords the receipt of $140 in payment 
for the portrait. 

In John F. Weir’s catalog of works 
by Trumbull, which was published in 
1901, the present portrait is listed as 
being owned by Mrs. Pendleton Ho- 
sack. The canvas is further mentioned 
in the American Art Review by John 
Durand, who makes the following ref- 
erence: 

“Trumbull painted at least four 
more portraits of Hamilton, one in pos- 
session of Hon. R. C. Winthrop, Bos- 
ton, a second owned by Mr. Henry 
Cabot Lodge, Boston, another in the 
possession of Mrs. Pendleton Hosack, 
New York, and still another now in the 
Yale School of Fine Arts.” It is pe- 
culiarly appropriate that our present 
Secretary of the Treasury should come 
into the possession of this portrait of 
the first holder of this office, whose 
career forms such a brilliant chapter 
in American history. 

A curious mystery and uncertainty 
overhang the birth and parentage of 
Alexander Hamilton. The accepted 
version is that he was born on the 
Island of Nevis, West Indies, the son 
of a James Hamilton, a Scottish mer- 
chant, and his wife, a French lady | 








named Faucette, the divorced wife of 
a Dane named Lavine. 

His education was due chiefly to a 
Rev. Hugh Knox, who took an interest 
in the boy. Before he was thirteen 
years old he was obliged to earn his 
living and was placed in the office of 
Nicholas Cruzer, a West India mer- 
chant. He was extraordinarily pre- 
cocious and displayed great business 
capacity at this time. His business let- 
ters, many of which have been pre- 
served, would have done credit to a 
clerk of any age, and his employer was 
in the habit of going away and leaving 
him in charge of all the affairs of his 
counting house. He also wrote for the 
local press. Indeed, so promising were 
his abilities that when he was fifteen 
years of age funds were provided by 
friends and relatives to send him to 
Boston, where he arrived in 1772 and 
proceeded to New York. He went to 
school in Elizabeth, New Jersey. Later, 
while attending King’s College, New 
York, the trouble with England was de- 
veloping. 

Once engaged, Hamilton threw him- 
self into the struggle with all the en- 
ergy of his nature. Early in 1776 he 
was given command of a company of 


(Continued on page 5) 
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1930-31 Season 
Unusually Rich © 
In Fine Exhibits 


|Contemporary French School 


the Leader in Year Notable 


for a Variety of Stimulating 
Events in All Fields. 


By Epitu W. Powe. 

For fifteen years New York has been 
recognized as the strongest art magnet 
in the world. That is to say, art of 
whatever kind, modern, Renaissance, 
mediaeval, classical oriental, everything 
in vogue anywhere soon finds its way 
to the New York market. The moun- 
tain always comes to Mahomet. 

During the past year, with the School 
of Paris preponderantly featured, our 
attention has also been especially di- 


rected to German art, Mexican art, 
Russian icons, the Guelph Treasure, 
the art of the Near East, and of course, 
old masters and all phases of Ameri- 
can art from colonial “primitives” to 
Marin and the modern skyscraper. 
The season started off last fall with 
the opening of the Marie Harriman 
Gallery as a protagonist of modern art, 
and of modern French art in partic- 
ular. At the same time, the Seligmann 
ralleries gave us an opportunity to 
see the work of three veteran French 
painters of mark, Bonnard, Roussel and 
Vuillard. This was the first complete 
exhibition of Vuillard’s work either in 
France or America and included what 
many consider Vuillard’s chief master- 


piece, which was lent by the Luxem- 
bourg. 


The following week there appeared 
the annual Carnegie International Ex- 
hibition of Paintings, not in Manhat- 
tan to be sure, but in Pittsburgh, where 
every metropolitan critic eagerly 
makes a point of going at this time. 
Here, in a nutshell, he finds the van- 
guard of all that’s important abroad 
and at home from the contemporary 
point of view. This year Picasso in 
particular came to the fore with his 
“Portrait of Madame Picasso” winning 
the first 


prize of $1500. Another 
Frenchman, Charles Dufresne, re 
ceived the Carnegie prize of $500, 


while the Americans honored were 
Alexander Brook with the second prize 
of $1,000 for a still life and Henry Lee 
McFee, Maurice Sterne and Niles 
Spencer, all of whom were awarded 
honorable mentions, McFee receiving 
$600 besides. And shortly afterward, 
by the way, Sterne won first honors 
at the Corcoran Biennial. 


In the middle of November, the Val- 
entine Galleries gave the first one- 
man show of Lurcat’s work in this 
country. Then followed at the Harri- 
man Galleries the first comprehensive 
exhibition of the quaint work of Henri 
Rousseau, the Douanier. Pierre Roy 
at the Brummer Galleries, Goerg at the 
Harriman, and Jean Hugo at the De- 
motte were other French painters 
given one-man shows. When the sea- 
son was well launched, modern en- 
thusiasts welcomed Stefan Bourgeois 
who reopened his gallery with the 
work of Dr. Stan to be followed by the 
Zborowski collection from Paris. In 
January Picasso’s abstractions were 
to be studied at the Valentine Gal- 
leries and the paintings of Rouault 
at Demotte’s. During the season the 
Balzac exhibited not only the canvases 
of Chirico and other surrealists but 
also the work of the very newest mem- 
bers of the School of Paris. In Febru- 
ary the French Museum was featuring 
the work of Picasso, Braque and Leger. 
Even the Kleinberger Galleries, which 
specialize in old masters, in April ar- 
ranged a show entitled “From Corot to 
Picasso.” And recently the Wiborg 
collection of modern European paint- 
ings was put on view in the Brooklyn 
Museum. 


As for the forerunners of the School 
of Paris, even the newcomer to New 


(Continued on page 10) 











Berlin Exhibit 
Shows Original 
Building Trends 


By Fiora TurRKEL-DERI 
BERLIN.—The purism of the 
architectural style has discarded all 
decorative elements, and the question 
as to whether sculpture and mural dec- 
oration should play a part in contem- 
porary buildings is still much contest- 
ed. The small space that has been 
yielded to these arts in the gigantic 
German building exhibition seems to 
indicate that they have been somewhat 
thrown into the background by the 
austerity of the new trend. When one 
compares the section “Plastic Arts 
and Architecture” with the 


of the exhibition it 
that the sister arts are still lagging 
somewhat behind. 

Architecture has become the leading 
expression of our era; it now is in 
an advanced state of development, 
while architectural painting and sculp- 
ture have not kept pace. However, 
one must admit that there is a limited 
field in up-to-date architecture for 
their congenial evolution. Although 
private buildings should uncompro- 
misingly depend for impressiveness on 
the beauty of volume and line—for we 
of today love and need this pureness 
and unobtrusiveness—public buildings 
of all kinds evidently demand decora- 
tive attributes to express purpose or 
character, to create a festive or sol- 
emn atmosphere or to suggest with 
symbols. Briefly, they must speak to 
the masses in an emblematical lan- 
guage that may be understood easily. 
The decorative sculptors’ and painters’ 
task is to echo the spirit of the struc- 
ture and thus stimulate the people’s 
imagination. The absolute  subser- 
vience of all encroachments to the 
architectural thought is more than 
ever imperative today, for contem- 
porary architecture in its foremost 
examples is highly spiritualized. 

The Berlin building exhibition’s 
section of decorative painting and 
sculpture has been organized by Pro- 
fessor Bruno Paul and contributed to 
by a number of the foremost contem- 
porary artists. In the field of mural 
decoration all techniques such as fres- 
co, sgraffitto, fresco secco, etc., are 
represented and there are, in addi- 
tion, works in metal, wood and glass, 
ceramics and weavings. The disad- 
vantages of the corridor-like room in 
which these exhibits are shown have 
beon adroitly overcome by means of 
black glass screens forming partitions 
and separating the works from one 
another. The sgraffitto technique of 
using an iron instrument to incise the 
drawings into the dark and light coat- 
ed wall surface seems most appropri- 
ate for creating a unified effect. A 
successful example is shown in mural 
paintings by Schwerdtfeger in which 
the figures are reduced to simple, fun- 
damental form. Sgraffitto work on 
four different layers is found in H. 
Sandkuhl’s figural composition. A 
fresco painting by Jankel Adler is a 
truly ornamertal decoration with ef- 
fective arrangements of color units. 

The sculptures are nearer to the 
specific spirit of architecture. L. Gies’ 
figure composition is created to form 
an integral part of a structure; Rae- 
misch’s reliefs, cast in iron, display 
excellent workmanship. The head of 
a Medusa by Kampmann presents an 
interesting illustration of how an in- 
dividual piece of sculpture can be 
made to fit into an architectural 
scheme. 


new | 


colossal | 
achievement in the architectural part | 
becomes evident | 








“PEGASUS CAPTIVE” 


Included in the memorial exhibition of the Lizzie P. Bliss collection now on 
view at the Museum of Modern Art. 
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CHAGALL PAINTING 
GIVEN TO DETROIT 


COPENHAGEN.—The final day of DETROIT—The Friends of Modern 
the auction of the famous Moltke pic-| Art recently met at the exhibition of 
ture collection on June 2 brought the} Modern French Painting, now at the 
total to nets}y 390,000 kroner (about| Detroit Institute of Arts, to select one 
$188,000). The day’s surprise was a| which they wish to present to the mu- 
“Portrait of Hiéronymus Bork,” attrib-|seum. They chose an unusually fine 
uted to a German artist of the XVIth| example, “Snow Covered Church,” by 
| century, which fetched $2,750, while| Mare Chagall. The artist was born in 
it had only been estimated at $300. The| Russia in 1890, and has produced many 
buyer was Sabin of London. interesting canvases. It will be a most 

Two Ruysdael landscapes fetched | Worthy addition to the already repre. 
$9,500 and $6,000 respectively, and a| sentative collection of the modern mas. 
Rubens “Nymph and Satyr” $18,600. ‘ters at the Detroit Institute of Arts. 


RUBENS PORTRAIT 
BRINGS HIGH BID) 


By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN G LAMBERT 


By REDON 





(HARMAN & CO., LTD.) 


Pine Mabiiaiion of Tadien Art 


Held at Burlington Arts Club 


(Continued from page 3) 





Experts in Antique Silver and Jewellery 





and similar sculpture to the “Buddhist 
Period,” because these large figures 
are “the primeval spirits of tree and 
fountain, hill and forest, the presiding 
deities of the regions of the earth, 
gathered together, as it were, in spite 
of themselves, to reverence the great 
Teacher. So strong is their personality 
that their names are preserved for us 
by inscriptions identifying each figure. 
Their appearance in the cause of 
Buddhism is in the nature of propa- 
ganda. They still survive, some of them 
actually in name, in the veneration 
of village-India. The appearance in 
stone of these delightful yakshas and 
yakshis is particularly interesting, be- 
cause nowhere at Bharhut and Sanchi, 
or anywhere in the sculpture of the 
early period, is the figure of Buddha 
himself portrayed.” 

More familiar to most visitors than 
these rare pieces will be the examples 
of the Graeco-Buddhist sculpture of 
Gandhara, among which is the very 
beautiful “Buddha” from the Fitzwil- 
liam Museum, Cambridge. It is impos- 
sible here to do justice to all the fas- 
cinating examples of later sculpture 
shown, but as indicating the surprising 
range and individual variety of Indian 
art, attention must be given to the 
late Xth century “Fragment of a Frieze 
of Soldiers” in buff sandstone, from 
Western India. This has a quaint 
sprightliness of imagination which we 
associate with the Gothic spirit, and 
both in conception and execution it in- 
evitably reminds us of Gothic carving 





done in 
later. 

While it is impossible to include in 
this exhibition examples of the earliest 
known Indian paintings, Mr. Laurence P 
Binyon, in his admirable introduction 
to this section, reminds us that the 
famous frescoes of Ajanta date from 
about the Ist to the VIIth century of 
our era. With the decline of Buddhism, 
about the VIIIth century, and its sub- 
sequent extinction in India, there was 
a rapid decay of art, but a fresh stimu- 
lus was given in the XVIth century by 
the successful invasion of the Great 
Moguls, Babur and his successors on 
the throne of Delhi. These rulers 
brought with them the literary and 
artistic traditions of Persia, and the 
Mogul School which arose from this 
revival is splendidly represented at the 
Burlington Fine Arts Club. 

Most people will agree, however, that 
the loveliest thing is the little painting 
of a “Chameleon on a Bough,” by 
Mansur, graciously lent by the King 
from the Royal Library at Windsor 
Castle. Exquisitely delicate in line and 
color, this superb example of the 
greatest XVIIth century Mogul master 
could hold its own with any Renais- 
sance drawing, even with a Diirer 9 
Leonardo da Vinci, who could not have 
drawn the little creature, the bough or 
the leaves any better or more beauti- 
fully. 

Not only must this drawing be the 
finest thing of its kind in the country, 
but one is seriously tempted to con- 
sider it a finer thing than any minia- aioe 
ture in the recent Persian Exhibition. Pes: 


Europe about two centuries 
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PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 


STOCK FRAMES 


On hand in regular sizes 


for immediate delivery 


Catalogues sent upon request 


Grorce A. McCoy, Manager 
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GREEK, ROMAN ART 


Amongst our Stock 


A very rare “Old Spanish” 16th Century Silver-Gilt JUG and COVER with 
a finely formed Mask Lip and Handle. 


This Jug stands 734 inches high to the top of the Button, and weighs 26 ozs. 
12 dwts. 
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. Fine Hamilton | | able discussion on coinage, a report on 


|a national bank, followed by a legal 
iT Portrait Goes To Joseph Brunner |argument in the cabinet, evoking the 
Andrew W. Mellon| Buys Rare Rug 
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implied powers of the Constitution, a 
report on manufactures which laid the 





ay 4 basis for the protective policy of the 

ern 

| of (Continued from page 3) In Paris Sale United States and finally the great re- 

the eee eae port on public credit. 

one ; i PARIS, June 4.—The celebrat- In the midst of these labors, Hamil- 
artillery by the New York Convention. b : 

a His success as commander induced ed Homberg carpet, described as ton was attacked in Congress by his 
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by Washington to offer him a place on his 
staff and his acceptance led to a long | 


enemies led by Jefferson, but so ably 


one of the finest specimens of defeated them that no subsequent in- 


nin snd intimate association that was only | Persian XVIth century art, was vitation could induce them to investi- 
any nce interrupted. As staff officer he | sold here on June 4 for 430,000 gate him further. ; 

Host Biook part in all Washington’s battles francs (about $17,200). M. Hom- _ He also helped to yong Amer- 
has. fund was closely connected with the|] erg is said to have refused || (20, [must pony: oie eG the nem 
ts. André affair. On February 16, 1781, | ’ 


~~ 


. with 


6 O25. 


W. 1 


——/ 


Hamilton took offense at a reproof of 
Washington’s and resigned from the 
staff. At Yorktown he led a storming | 
party into a British redoubt. This ex- | 
ploit closed a brilliant military career. 

During the war, December 14, 1780, 
Hamilton married Miss Elizabeth 
Schuyler, a member of a powerful New | 
York family. He had also found time 
to study law, finance and government 
to such good effect that after his resig- 
nation from the army, Robert Morris 
offered him the position of Continental 





Receiver of Taxes, which he at once 
accepted. At the same time he was ad- 
mitted to the bar. He was relieved 
from his practice by election to Con- 
gress in November, 1782. He flung him- 
self with all his brilliancy and states- 
manship into the overwhelming polit- 
ical difficulties of the Confederacy but 
the hopelessness of the situation drove 
him back to his profession, but with 
every intention of taking the field 
again at the first opportunity. 

This came to him at the Annapolis 
convention of 1786, where he drew up 
an address, setting forth the evil con- 
ditions of public affairs and calling for 
amore powerful convention to meet at 
Philadelphia May 2, 1787. Hamilton 
then returned to New York, deter- 
mined to make the convention a suc- 
cess and after a bitter struggle on be- 
half of the General Government 
against the Clintonian forces, he was 
chosen with two leaders of the opposi- 
tion, Yates and Lansing, to represent 
New York. His position was made 
dificult by his colleagues, who invaria- 
bly cast against him, but eventually he 
succeeding in introducing his own 
sheme of Government, which was 
aristocratic rather than democratic in 
character, since it called for the ap- 
pointment of a president and senators 
for life and that of the governors of 
states by the national executive. His 
speech lasted five hours and though his 
scheme stood no chance it cleared the 
atmosphere and gave the convention 
fresh life. Hamilton then withdrew 
fom the convention, where his col- 
leagues made his co-operation useless, 
amd only returned for the closing de- 
bates and to pen his signature to the 
Constitution. 


It was after this that his great work 


2,500,000 francs two years ago. 
The Brummer Gallery of New 
York City was the purchaser. 
The total receipts of the two 
days’ sale of the Homberg art 
works were 7,000,000 francs. 





really began. He started The Federalist 
and wrote that brilliant series of es- 
says which more than anything else 
helped to convert the states to the 
adoption of the Constitution. In New 
York State the vote had been two to 
one against adoption and the ultimate 
ratification was a triumph for Hamil- 
ton’s eloquence and statesmanship. In 
the Federal procession in New York 
the Federal ship was named Hamilton 
as a tribute to his success. At the sub- 
sequent polls George Clinton was 
strong enough to prevent the choice of 
Senators but at the election his power 
was broken. He retained his own office 
by a narrow majority and the Federal- 
ists elected four of the six representa- 
tives. Unfortunately Hamilton insisted 
on the choice of Rufus King and Gen- 
eral Schuyler as senators, ignoring the 
Livingstons. This blunder subsequent- 
ly cost the Federalists the control of 
New York State. 

In April, 1789, Washington was in- 
augurated and Hamilton appointed to 
the head of the Treasury. In the five 
following years Hamilton accom- 
plished the great work of his life. On 
January 14, 1790, he sent to Congress 
his “Report on the Public Credit’ 
which is one of the great State papers 
of American history and marks the be- 
ginning and foundation of our Govern- 
ment. In that document he brought or- 
der into financial chaos and displayed 
a plan for the assumption of State 
debts. In addition, within one year, 
Hamilton reported fully on the raising 
and collecting of revenue, on a scheme 
for revenue cutters: as to the estima- 
tion of income and expenditures, tem- 
porary regulations of currency, naviga- 
tion laws and coasting trade, the man- 
agement of public lands, the purchase 
of West Point and other private and 
public matters. These affairs settled, 
in the following year came the report 


trality proclamation in the cabinet and 
defended it in the press under the sig- 
nature of “Pacificus.” He supported 
Washington vigorously in his French 
policy and urged more severe methods 
against Edmond Charles Genet. Dur- 
ing this period, his quarrel with Jef- 
ferson, which typified the growth of 
two great political parties, came to a 
head. Jefferson, who had sustained 
Freneau in his attacks on the adminis- | 
tration, writhed under Hamilton’s vio- 
lent retorts in his letters to the press. 
Washington intervened, but the 
patched-up peace was too uncertain 
and Jefferson resigned and retired to 
Virginia. Hamilton, having by vigorous 
action settled the excise disturbances 
in Pennsylvania, followed suit on Janu- 
ary 31, 1795, and returned to his legal 
practice which was soon the most bril- 
liant in New York. He still remained 
active in public affairs. The treaty re- 
sulting from the Jay negotiations 
brought down a storm of wrath on 
Washington, but Hamilton in a series 
of essays signed “Camillus,” ably de- 
fended him and brought about a 
change in public opinion. Throughout, 
Hamilton remained in close touch with 
Washington and the cabinet and took 
a large share in the drafting of the 
“Farewell Address.” 


After Washington’s retirement Ham- 
ilton supported Adams, but the latter’s 
jealousy brought about a breach. In 
spite of this, and thanks to Washing- 
ton’s influence, Hamilton was given 
the post of Inspector General. This he 
held brilliantly in spite of his embit- 
tered struggle with Adams, which cul- 
minated owing to Hamilton’s blunders 
in a Federalist defeat. Subsequently 
recovering from his fit of anger, Ham- 
ilton supported Jefferson. 


After the election of Jefferson, he 
again resumed his private life but 
could not separate himself from poli- 
tics and strove to strengthen his party. 
He was influential in defeating Burr 
for governor and his remarks at this 
time coupled with those in the past re- 
sulted in Burr’s challenging him to a 
duel. They met on July 11, 1804, at 
Weehawken, and Hamilton was mor- 
tally wounded. His death called forth 
universal grief, and forced Burr into 
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“Marigolds” Painting by H. Dudley Murphy 
(From the 1931 Founders’ Exhibition) 
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A pair of XVIII Century sapphire and diamond floral sprays of exceptional quality. 


French, circa 1750. 
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Modern French 
Classics in Fine 
Paris Showing 


By PAUL FIERENS 


If M. Paul Rosenberg vowed to re 
veal the XIXth century as the greatest 
in French painting, he has succeeded 


perfectly. If he intended to show the 
profound essential unity of an epoch 
whose surface was ruffled by revolu 
tions which were in turn romantic, 
naturalistic and impressionistic (three 
manifestations of one and the same 
irresistible movement), we say again, 
that he has achieved his purpose. But 
perhaps in organizing this exhibition 
of “Important Works by XIXth Cen 
tury Masters” for the benefit of the 
Cité Universitaire of Paris, he has 


simply wished to assemble for his own 
pleasure and that of visitors a 
of significant and stimulating 
vases. Whatever the case may 
we owe M. Rosenberg our 
our congratulations. 
art critics agree that 
now open at 21 
of the most beautiful that could 
found anywhere and one of the finest 
that Paris has enjoyed for a 
time. 

“The Odalisque with a Slave’ by 
Ingres, from the collection of Mme. 
Gustave Pereire occupies the position 
of honor. This figure invites far dif 


can- 
be, 


the 


ferent reveries than do the favorites 
sacrificed at the stake by Delacroix in 


his little version of the “Sardanaple” 
of 1844. The eternal feminine may 
change its aspect quite as much as 
painting. Sometimes idealized, some- 
times nearer to nature, the heroines 
of Courbet, Corot and Renoir are 
strophes of the same ode, which, 
though unequal in meter, is sustained 
in inspiration. None is a negation of 


another. As a case in point, one might 
from a distance mistake the larger 


“Bather” from the collection of Alfred 
Cassirer of Berlin for a muse of Cour- 
bet’s. It is one of Renoir’s women 
and one of his loveliest works before 
his conversion to impressionism: What 
is more, one cannot regret this con- 
version when one passes to “La Gre- 
nouillere” from the David Weill col- 
lection and the “Woman in a Boat” 
from the Laroche collection, both of 
which were painted in 1879. 

In order to describe this magnificent 
“Musée de Quelques Jours’” with its 
carefully prepared catalog containing 
an eloquent and scholarly preface by 
H. Henri Focillon, we will content 
ourselves by indicating that Manet is 
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By LURCAT 


Recently presented by Mrs. Julius H. Haass to the Detroit Institute of Fine Arts. 


represented by his “Child with Cher- 
ries” done in 1858 and now in the 
Gulbenkian collection, by the “Portrait 
of Relatives of the Artist,’ 1860, from 
the collection of Baroness Goldschmidt 
de Rothschild, and by the marvelous 
symphony in blue of 1868, from the 
collection of the Princess de Polignac. 
This latter work, which is called 
“Reading” showing portraits of Mme. 
Manet and Leon Leenhoff. The five 
Corots, among which is “The Studio” 
from the Esnoult-Peletrie collection, 
as well as the six Daumiers, are of the 
first order. 

A special little room 
for the impressionists, and here one 
pauses with emotion before a small 
canvas by Claude Monet called “Im- 
pression, Sunrise.” One remembers 


is reserved 


a was before this very work that in 
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1874, in the course of the exhibition 
at Nadar’s, that the word “impression- 
ism” was uttered for the first time, to 
become in a generation or two the 


generally accepted designation for the 


the new style of painting. 


Cezanne, Van Gogh, Seurat and 
Gauguin together occupy their own 
hall. In them we recognize the fore- 


runners of the painting of today, and 
they seem to us, in their radiance, to 
belong as much to the XXth century 
as to the XIXth. Henri Rousseau 
with a suave and tranquil “Portrait of 
Mme. Rousseau” lent by Baron Napo- 
leon Gourgaud makes an excellent ap- 
pearance in this assemblage of great 
masters, where in addition to the men 
already named, one meets Gericault, 
Chasseriau, Degas, Puvis de Chavan- 
nes, and certain others as well as the 
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DETROIT MUSEUM 
GIVEN A LURCAT 


DETROIT—The Detroit Institute of 
Arts has just received from Mrs. Julius 
|H. Haass the generous gift of a paint- 
| ing “Yellow Sails’’ by Lureat. The art 
ist is one of a group now active in Paris 
who may be called painters of fantasy 
His picture, like all fantasies, whether 
Alice in Wonderland or Grimm's Fairy 
Tales, must be looked at sympathetical- 
ly, with a certain willingness to be 
surprised and delighted by the inven- 
|tive and unexpected quality of the 
image created. Lurcat simply creates 
|curious and fascinating images such 
|}as one could never dream of; things 
| which bring into painting the fascina- 
| tion of fantastic imagination such as 
| Edgar Allan Poe brought into litera- 
ture or the Gothic carvers of grotesques 
| brought to sculpture. He is a surrealist 
| who finds an escape from the pressure 
}and monotony of modern existence in 
|the world of imagination. Lurcat was 
| born in Paris in 1892 and has travelled 
|}much in North Africa and the Levant. 
|He studied in Germany, but has re- 
|}turned to Paris to become a leader in 
the new development of modern paint- 
| ing. 








sculptors, Barye, Carpeaux and Rodin. 
| This exhibition summarizes the es- 
sential characteristics of an epoch 
| whose true aspect we are perhaps only 
| beginning to discern, in terms of its 
| prodigious vitality. We see now 
|it was founded on the rejection of all 


| vention. 
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HUNTING SCENES 
BRING HIGH BIDS 


LONDON.—Another instance of a 
once-despised painter of sporting pic. 
tures coming into his own was pro. 


vided at Sotheby’s on May 13, reports 
A. C. R. Carter in the Daily Telegraph, 
when a set of three fox-hunting scenes 
by Dean Wolstenholme, senior, real. 
ized £2,000, given by the veteran, Mr. 
Joe Roe, against Mr. Frank Sabin and 
a big field of runners-up. 

The set belonged to Lady Curre, 
who lent “The Start” to the exhibition 
of sporting pictures early this year. 
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LURCAT EXHIBIT 
HELD IN BERLIN 


By Fiora TuRKEL-DERI 

BERLIN.—The Flechtheim Gallerv 
is arranging Berlins first comprehen- 
sive exhibition of paintings by Jean 
Lureat, one of the leading 
contemporary artists. During 
artists’s exhibition in New York this 
winter his stylistic felicities won him 
many friends. Doubtless he will 
tain an equal following in Germany. 
The show includes canvases ranging 
from 1925 to the present and it is 
in such 1930 works as 


French | 
the | 


at- | 


“Les Recifs” | 


and others of this same year that his| 


early promise comes to fruition. 
painter has developed to the point 
where he combines solid and consis- 
tent form with a highly personal 
idiom. While he formerly dwelt on 
purely structural values, as for exam- 


The 


ple in “Biskra,” the new freedom of | 


his art gives his forms internal move- 
ment. 


Lurecat’s work is distinctive because 


it has both rhythm and melody; both | 


strength of organization and romantic 
mood. 
evolution that in these later years the 
landscapes predominate over the still 
lifes. They are, however, not records 
of natural fact, but are built up to pro- 
duce a definite emotional state; peace- 
ful, passionate, menacing, or full of 
expectation. The pigments also con- 
tribute to this intent; they carry to 
final conclusion the suggested effect. 
Both esthetically and emotionally their 
possibilities are splendidly worked out, 
giving one the feeling that this perfect 
accord of form and color arises from 
the dictates of an inner vision. The 
latest 1931 productions are not, how- 
ever, quite so convincing. Such ma- 
rines as “La Bataille de Trafalgar,” 
“L’Armade,” “Bataille Navale” bring 
a novel touch into the artist’s work; 


It is significant of the artist’s | 
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“GREECE” 


By LEON DABO 


This canvas, which ranks as one of the artist's finest achievements, was recently acquired by James A. Healy, Esq., 


from the Ferargil Galleries. 





the rendition of motion. But these de- 
pictions of windblown sails and ropes 
are less dynamic than the stimulating 
associations that lurk behind his ap- 
parently static compositions. 





now being shown at the Neumann- 
Nierendorff Gallery, is also in the van- 
guard of contemporary French art, to 
which he contributes both as a writer 








Amadee Ozenfaut, whose work is|and as a painter. His talent for stat- 


ing theoretically the aims and ideas 
of the modern movement seems even 
greater than his faculty for transcrib- 
ing these dogmas into pictorial form. 


| 
| 
| 
| 
| 
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Whether it be a portrait or a scene 
from nature, he aims to make a paint- 
ing stand for an emotional state, |p 
doing this he does not abandon the 


|forms of realism, but tries to purify 





earthly weight by delicate modeling, 
to stress feeling, rhythm and order 


| rather than volume. Unfortunately, he 
| does 
| These arrangements of forms in light, 


not accomplish his purpose, 


beautiful colors, wrought with great 


| sensitivity and discrimination, are cer. 


tainly aesthetic transformations of 
purely physical things, but one scarce. 
ly feels that the new spirit lives be. 
hind them. The groups of nudes in a 
semi-sculptural style are often painted 
as though floating and swinging with 
entire freedom from constrdint. They 
suggest the happiness and relaxation 
of a primeval era. Thus an attempt 
is made to regain through the medium 
.of art the purity and simplicity which 
we have lost in the complexities of 


| civilization. 


| James A. Healy, Esq., of New York 


JAMES A. HEALY 
BUYS DABO CANVAS 


A recent important canvas by Leon 
Dabo, entitled “Greece,” has just been 
acquired from an exhibition of Dabo’s 
work at the Ferargil Galleries, by 


City. The painting, according to con. 
noisseurs, is one of Mr. Dabo’s finest 
achievements, ranking with other 
works by him now hanging in the Lux. 
embourg, Metropolitan and some thir. 
ty other museums in this country and 
abroad. The purchase price is not re 
vealed, but it is understood that the 
painting is valued at around $10,000, 
Dabo, who has been practically in 
retirement since the war, was one of 
Whistler’s most illustrious pupils and 
has had a distinguished career contin- 
uing over a period of more than thirty 
years. 
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The Art News 


1930-31 Exhibition Season Unusually Stimulating 


York has had an opportunity thorough- 
ly to acquaint himself with the gene- 
ology of present day art, going back a 
hundred years. The important and 
much needed Museum of Modern Art 
began its second year with the work 
of Corot and Daumier, two artists, who 
to the layman may not have seemed 
modern but demonstrated the new in- 
stitution’s intelligence and catholicity, 
as did, later in February, the joint ex- 
hibition .of the work of Toulouse- 
Lautree and Odilon Redon. In March 
the Museum of French Art offered an 
interesting exhibition showing “Degas 
and his Tradition,” which was followed 
by “Portraits of Women” by French 
masters from David to the present day. 
In May the Balzac Galleries had an ex- 
hibition of sculpture by Despiau, 
Bourdelle, Maillol and Renoir, ex- 
perimental though the last turned out 
to be. And finally, the long estab- 
lished firms of Knoedler and Durand- 
Ruel have continued their custom of 
years in placing before the public the 
work of the impressionists and the 
post-impressionists. 

Naturally, the progressive art cen- 
ters of our hinterland likewise reflect 
the trends of the day inescapable in 
the country’s metropolis. In January, 
Derain’s work on a large scale was 
shown for the first time in one of our 
museums, when Cincinnati assembled 
paintings of every period in his de- 
velopment. In St. Louis, there has 
been since the beginning of the year 
two important exhibitions demonstrat- 
ing the growth of French painting, first 
from Ingres through the impressionists 
and then from the impressionists 
through the surrealists. At present 
there is assembled in Detroit a col- 
lection of 150 paintings following step 
by step the history of the French 
school as far back as the seventies. 
And ending to-morrow is the exhibition 
in Pittsburgh of twenty-nine paintings 
from the Chester Dale collection, in- 
troducing the foremost of the younger 
French painters to an inland city 
which is prepared to understand the 
modern movement. Chicago had the 
Lautrec-Redon exhibition before it 
came to New York and also a Knoedler 
show covering 100 years of French 
painting. Finally, El Greco, one of the 
most formative influences in modern 
art, was featured at the Albright Gal- 
leries in Buffalo in February, and in 
December twenty bronzes by Despiau 
were on view in Rochester. 

German art, which is quite as pro- 
nouncedly modern as French art, but 
with its own romantic and virile— 
and even rather boisterous—character 
was brought to the fore when the gal- 
leries of the Modern Museum were 
given over to the work of twenty mod- 
ern German painters and some six or 
seven German sculptors, of whom 
Klee, Kolbe, Kokoscka Campendonk, 
Beckman, Hecker and others were al- 
ready more or less known to frequent- 
ers of New York galleries. In the 
spring, in fact, there was a German 
inundation. The Becker’ Gallery 
brought forward the work done by the 
co-operative community known as the 
“Bauhaus” where the architect Gropius 
is a conspicuous figure. The Penthouse 
Gallery and the Roerich Museum held 
other exhibitions of German painting, 
while the New Art Center featured 
modern German prints as well as 
the work of Beckman and the Wilden- 
stein Galleries played up Hilla Rebay, 
Regina Stolberg-Stolberg and Henry 
XXXIII Reuss. The Société Anonyme 
in its exhibition at the Rand School 
included a number of German innova- 
tors, and until recently, at the Grolier 
Club there was an impressive exhibi- 
tion of German book illustrations. 

British art was another section of 
the European manifestation which was 
somewhat featured, especially in the 
show of contemporary English work 
at the Agnew Galleries early in the 
season. The Howard Young Galler- 
ies have held one-man exhibitions of 
work by Munnings and Dame Laura 
Knight, the Leger Galleries have 
shown the work of Nevinson and sculp- 
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(Continued from page 3) 


ture by A. Barney Seale, the Ferargil | 
Galleries have sponsored men like Will 
Dyson, Bertram Nichols and Rumbold 
and the Wildenstein Galleries have 
included Purcell Jones. 

Mexican art, in which keen popular 
interest has developed within the past 
few years under the sponsorship of 
the Art Center ard the Delphic Gal- 
leries, comprised the first of the big 
special exhibitions to be featured at 


all phases of native Mexican art from 
the time of the Conquistadores to the 
present day when the peons in their 
leisure hours may be seen by the way- 
side engaged in some form of art, 
proof of the great communal art heri- 
tage of centuries which the Revolution 
has resuscitated. Later in the year 
at the annual New York Architectural 
Show, Mexico as well as Sweden was 
honored by a special exhibit, and with- 
in recent weeks the conservative Levy 
Galleries have played hosts to the 
younger Mexican group. So great has 


|of the former German Kaiser. 
| its showing here, it has from time to 





become our interest in Mexican art, 
that a group of well known men and 
women have founded the Mexican Arts 
Association, Inc., the purpose of which 
is to promote friendship and cultural 
relations between the United States 
and our neighbors to the south. Apro- 
pos of Mexican art still further. 
that revolutionary extremist, Orozco, 
was commissioned to paint a series of 
mural decorations for the new modern 
headquarters of the New School for 
Social Research, and Diego Rivera, 
who has immortalized himself in the 
murals he has painted for the gov- 
ernment in Mexico City, has for some 
time been at work on an important 
commission in California. 

One of the most memorable exhibi- 
tions of the year was another at the 
Metropolitan Museum, that of the gor- 
geous Russian icons in January, lent 
by the Soviet government and touring 
the big museums of the country under 
the auspices of the American Federa- 
tino of Arts. Later in the season, the 
Brooklyn Museum showed a unique 
collection of Russian textiles, icons, 
and metal objects. And it might be 


mentioned incidentally that a unique 
occurrence of the year was the sale 
of furnishings from the palaces of the 
former Czars. 

Another outstanding exhibition, was 
that of the superb Guelph Treasure at 
the Goldschmidt and Reinhardt Gal- 





leries, also on tour and the property | 
of the Duke of Brunswick, son-in-law | 
Since 


time come out in the news that vari- | 
ous of our important museums have 
been enriched by this or that mag- 
nificent item from this famous and, 
indeed, unparalleled collection of ec- 
clesiastical art dating from 1030 to 
1483. 

While on the subject of mediaeval 
art, although out of town, the Roman- 
esque and Gothic sections in the Penn- 
sylvania Museum installed in March 
far surpassed anything else of the 
sort attempted in this country, all the 
architectural elements having been 
transferred in toto from a European 
setting. 

Special attention has been called to 
another phase of art this season by 
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ARCHITECTURAL INTERIORS 
PANELLED ROOMS 
PERIOD DECORATIONS 


EARLY ENGLISH FURNITURE 
GEORGIAN SILVER 

RARE PORCELAINS 
NEEDLEWORK 

SPORTING PRINTS 


NEW YORK, 19 East 54th Street 


LONDON, Trafalgar House, 
Waterloo Place 








the much heralded, gorgeous and ex- 
traordinarily comprehensive exposi- 
tion of Persian art in London, very im- 
portant loans coming from the United 
States. In November the Detroit In- 
stitute of Arts organized and exhibited 
a large traveling show of the Moham- 
medan arts from the [Xth to the 
XVIIth century, including manuscripts, 
Persian miniatures, pottery, rugs and 
other textiles. And still continuing 
at the Metropolitan Museum, is the 
handsome loan collection of pottery 
from the Near East, consisting mainly 
of Rakka, Rhages and Kabatcha wares. 

At this point, we might mention the 
Greco-Buddhistic sculpture at the 
Stora Galleries. This was discovered 
of late years in Afghanistan bordering 
Persia, and is creating much interest 
abroad. Other novelties were the 
Jaina art from western India at the 
Heeramaneek Galleries and rare early 
Chinese bronzes at the Burchard and 
Yamanaka Galleries. 

Still another exhibition was ¢hat of 
“Metal in Industry” at the Metropoli- 
tan Museum, one function of which for 
years has been to serve in the co-ordi- 
nation of art with industry. In con- 
nection with this endeavor, the Art 
Center held an exhibition calling at- 
tention to the Vestal Bill pending in 
Congress to protect artists against the 
pirating of design, which bill, however, 
failed of passage. And that neighbor- 
ing institution with a distinctive char- 


(Continued on page 15) 
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Brooklyn Owns | 


Outstanding Work | 
Of Egyptian Art’ 
| 


As a result of the research Profes- | 
sor Jean Capart has been doing in the | 
classical and Egyptian collections at} 
the Brooklyn Museum, he has an-| 
nounced to the museum authorities the} 
discovery that one of the finest ex- | 
amples of Egyptian art in the world | 
is contained in the Wilbour Collection | 
of Egyptology; namely, a fragment of 
sculpture representing a girl’s torso. | 
Professor Capart is Director-in-Chief | 
of the Royal Museum of Art and His-| 
tory of Belgium, and ranks as one of | 
the superior authorities on Egyptian 
art, having published numerous vVol-| 
umes of great erudition on the sub- 
ject. For a week or more he had been 
at work familiarizing himself with the 
Wilbour Collection, which is one of the | 
most valuable units in the museum’s 
possession. At the time when it was 
given, the splendid supplementary 
books on Egyptology from the Wilbour 
library were presented to the mu- 
seum’s library. In the volume of his 
comprehensive history of Egyptian 
Art, soon to be published, Capart plans 
to introduce a detailed and very im- 
portant discussion of this torso. 

His report to the director of the mu- 
seum read in part as follows: “A 
couple of days ago I had the privilege 
of studying the Wilbour collection of 
Egyptian antiquities in the Brooklyn 
Museum. The American Egyptologist, 
Charles Wilbour, had had the oppor- 
tunity of making several visits to El- 
Amarna, a site which has since be- 
come so famous, and here he had ac- 
quired a few fragments unearthed by 
the Arabs. Six years ago, on a pre- 
vious visit to Brooklyn, I had singled 
out a beautiful model which gave us a 
careful study of the heads of the king 
and queen. I think that this remark- 
able piece distracted my attention so 
much that I omitted even a rapid sur- 
vey of the fragments lying in the next 
case. I must admit that I completely 
overlooked a piece of exceptional im- 
portance not only for its beauty but 
also for its human interest. This time 
I was lucky enough to handle a mag- 
nificent fragment of sculpture repre- 
senting a girl’s body. The head and 
feet having been broken off, it is only 
a torso, but it is modelled with such 
exquisite perfection that one experi- 
ences true enchantment. Another 
torso of an El-Amarna princess is 
known in the Petrie Collection, Uni- 
versity College, London. Hundreds of 
reproductions of this masterpiece have 
been given since I published it for the 
first time, thirty years ago, in my 
Receuil de Monuments Egyptiens. The 
Brooklyn iragment is more complete, 
more perfect even. On the back pil- 
lar can be read the title and name of 
the little Princess Makit-Aton. Like 
a bewitched figure in a fairy tale, 
Makit-Aton has slept in obscurity and 
forgetfulness during thirty-five cen- 
turies, to be reborn in our XXth cen- 
tury, when we shall endeavor to render 
her a more everlasting glory than the 
royal destiny she might have known.” 








“YOUNG GIRLS” 





Rare Art Works Lost in Flames 


coe 


al 


By RENOIR 
Included in the memorial exhibition of the Lizzie P. Bliss collection 
now on view at the Museum of Modern Art. 








MUNICH, Germany.—The famous 
Crystal Palace at Munich and more 
than 3,000 choice paintings and other 
works of art housed there, were de- 


stroyed by fire early on June 6, accord- 
ing to a special cable to the New York 
Herald-Tribune. Only about 100 paint- 
ings were saved from the glass and 
steel buildings known to the Germans 
as the Glaspalast. 

Galleries and museums in no fewer 
than forty other German cities, as well 
as various private collections, had sup- 
plied art works for this last show at 
the Crystal Palace. Among the fa- 
mous paintings thus lost to the world 
were four by Peter von Cornelius, six 
by Moritz von Schwindt and nine by 
Caspar Friedrich. Among the _ lost 
paintings by French masters were Pi- 
cassos “Open Window” and works 
of Jacques Blanche, Chirico, Raoul 
Dufy, Aristide Maillol and Renault. 
Also destroyed were eleven works of 
Auguste Rodin in a memorial show 
devoted to the art of that celebrated 
French sculptor. 

The fire affects world-wide circles in- 
terested in art, as well as a great num- 
ber of contemporary artists personal- 
ly. This is because the Crystal Palace 
opened only recently a comprehensive 
exhibition of the German “Romanti- 





cist’ school, in addition to its latest 
annual art show and a series of “one- 
man shows.” 

Combined efforts of firemen and 
many residents of Munich resulted in 
the salvaging of about 100 paintings, 
while paintings were destroyed which 
represented a value of many millions 
of marks. It may be long before an 
exact estimate of the loss becomes pos- 
sible. 

Twenty firemen were injured, some 
seriously, in the efforts to save, if not 
the building, at least some of the costly 
art objects it contained. An incen- 
diary origin is suspected. 

Because a brisk wind was blowing, 
the entire fire-fighting equipment of 
Munich did not avail to save the build- 
ing, which was of glass and steel, with 
an interior of woodwork. After a few 
hours the palace collapsed in flames, 
and the firemen were kept busy sav- 
ing the buildings adjoining from taking 
fire. The palace was built in 1854 for 
an industrial exhibition. 

In more than one way a great num- 
ber of painters suffer as a result of the 
fire. Not only is the work of a life- 
time destroyed in certain cases, but the 
direct financial loss for many painters 
is severe. Owing to straitened cir- 
cumstances, most of the exhibitors had 
not insured their works, 
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A CHAPTERIN OUR 
MUSEUM HISTORY 


The report of the American Associa- | 
tion of Museums, which is just cele- | 
twenty-fifth 
affords a striking commentary upon 


prating its anniversary, 


the growth and development of muse- 
ums in America. Although our history 


of such activities technically 


from as early as 1773, what may be| 


called a movement spans only half a 
century and the brief career of the 
Association has been concurrent with 
its most eventful years. It is signifi- 
cant to note that the chapter that cov- 
ers these twenty-five years deals with 
the most important phases of museum 
progress in America. 

In terms of pure physical expansion, 
we find that since 1906 the number of 
in the United States has 
more than doubled, while the budgets 


museums 


increased 
from $3,000,000 to $16,900,000 annually. 
The investment of capital in structures 


of these institutions have 


to house art collections has likewise 
registered a tremendous advance— 
from $20,228,000 in 1906 to $101,519,- 
000 toaay. 


However, these impressive figures 
are a mere outward indication of the 
vital developments in many directions 
which have marked the museum move- 
ment in America during the past quar- 
ter of a century. During this period 
the new spirit of scientific inquiry 
which has been brought to bear upon 
the general value of publicly owned 
art collections has resulted in finely 
organized programs of educational 
work which, starting in the larger and 
more progressive cities, has now spread 
to almost all centers. Overwhelming 


changes in the equipment and holdings 


dates | 





of museums have also occurred, dis- 
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placing the heterogeneous gathering 
of hit or miss legacies and random pur- 
chases, by carefiully arranged galleries 
illustrative of the history of great pe- 
riods and schools. 





Furthermore, museums have at last | 
come to a realization of their mutual | 
interdependence. Isolated activity is 
now a thing of the past and museum 
workers in this country, as well 
throughout the world, are banded to- | 
gether in cooperative enterprises for | 
the common good. Loan exhibitions, 
exchange of ideas and experiences in 
such matters as education and installa- 
tion, are but a few of the ways in which 
the smaller museums profit by the pio- 
neer work of larger and more highly | 
endowed institutions. 

The report of the Association further | 
reveals that greater emphasis is being 
placed each year upon research, Such 
problems as the labelling of rooms and 
objects, the routing of visitors, formal 
installations, comparisons of period 
rooms and galleries and handling of | 
school classes have been the subject of | 
intensive study which has yielded re- 
markable results. In fact, it is largely | 
through such forward looking pro- | 
grams as this that the status of the 
American museum has changed so 
markedly during a comparatively brief | 
period. Indeed, the Association on | 
this, its twenty-fifth anniversary, not 
only deserves congratulations for its 
splendid work in the past, but assur- 
ances of loyal support in its future 
programs, which promise so much for 
the cultural development of America. 


as 


NEW COMMENTS ON 
J.P. MORGAN AND 
THE METROPOLITAN 


At the moment of going to press the 
newspapers are printing rumors that 
the new president of the museum is to 
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The Art News to _ || 
Be Monthly After || 


Present Number 


The present issue of THe ArT 
NEws is the last weekly issue of 
the current season. The next 
number will be published on 
July 11. The concluding num- 
bers of the 1930-31 volume will 
appear on August 15 and Septem- 
ber 19. Weekly publication will 
be resumed on October 3. 








that the new director may pe either | 
Mr. Robert R. Harsche, of Chicago, or 
Mr. Fiske Kimball, of 


ship will be satisfactory to those close 


to the museum, for both candidates} [pdia, but in the India of Akbar, put- | 


are able men. The suggestion of Mr. | 
Morgan’s name for the _ presidency,}| 
however, carries a special thrill for 
the community at large, for it vividly 
recalls what.are still referred to 
“the great days” of the museum when | 
Mr. Morgan’s father was president. | 
No one who ever attended them will 
forget the evening receptions, on spe- | 
cial occasions, when “all New York’’| 
filed decorously in procession past the | 
receiving committee, headed of course} 
| by Mr. Morgan. Mr. Morgan was not 
very communicative, as far as the 
general public was concerned, but the 
general public on the other hand had 
an intuitive comprehension of his 
greatness, and a respect for it. It is} 
not likely that these events will be 
| repeated, for the new Mr. Morgan is 
disinclined to public appearances, and 
the times have changed. 


as 








| By Diwan-i-Ghalib (in the origi- 


Published by the Jahangir Book | 


_| have taken on Western technique to 
| such an extent that they can hardly be 
Philadelphia. | said to belong to any school of paint- 
Either of these solutions to the prob-| ing. 
lem of the succession to the director-| flourishes, however, in the work of the 








be Mr. J. Pierpont Morgan, Jr., and 


From the June Creative Arts 


By CEZANNE 


Included in the memorial exhibition of the Lizzie P. Bliss collection now on view at the Museum of Modern Art. 


RECENT BOOKS 


ental 


ON ART 


MuraAgoa CHUGHTAI 


nal text) 


\(With a foreword by Dr. James | 


H.. Cousins and an introduc- 
tion in English by Sir 
Muhammad Iqbal) 


Club of Lahore 
Price: 17 rupees | 


| 
Many young artists of the Far East | 


True oriental romanticism still | 


twenty-nine year old artist M. A. Rah- 


|man Chughtai, who lives not only in| 


ting into his art all the fantasy of that 
legendary age. A descendant artisti- 
cally as well 
Persians and Mughuls, the water colors 
of this painter of modern India are 
reproduced once more in book form, 
this time in a fine but less expensive 
edition than the former de luxe pub- 
lication. 

While Chughtai’s art is founded on 
the traditional style of the Orient with 
its technical skill and absence of real- 
ism, there is still a strongly individual 
note. From the beautifully colored il- 
lustrations one can judge his poetic 
feeling for line and his exquisite tonal 
variations. Such compositions as “The 
Old Lamp,” “Princess of Sahara” and 
a fine portrait drawing are especially 
good illustrations of the artist’s resili- 
ent draughtsmanship and feeling for 
subtle décor. 

The book has an introduction by 
Dr. James H. Cousins and a foreword 
by Dr. Sir Muhammad Iqbal, in which 
both men look to Chughtai as one of 
the pioneers in what they term India’s 
artistic Renaissance. 

The caligraphic text written by Di- 


as racially from the| 
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manner with a border design, 
There are twenty-one colored plates 
reproduced in four colors, several col- 
ored reproductions of outline in four 
colors, pencil sketches, illuminated de. 
signs like Persian manuscripts and 
nine full page illustrations printed in 
colors, thus giving a comprehensive 
representation of Chughtai’s art. The 
book is bound in full Rexion morocco 
/and bears an oriental design printed 
in gold on both sides. The three hun- 
dred pages of this unusual book are 
printed on high class chromo thick art 
paper and Japan vellum. Booklovers 
|as well as art connoisseurs will be glad 
|to add this to their collections.—B. R. 


OBITUARIES 


CHARLES MORLAND 
AGNEW 


Mr. Charles Morland Agnew, brother 
of Sir George Agnew, whose death oc- 
curred at Durrants, Croxley Green, 
Herts, at the age of 75, was formerly a 
partner in the firm of Thomas Agnew, 
the famous art dealers of Old Bond- 
street. 

This was his golden wedding year, 
states the London Daily Telegraph, 
| His wife, formerly Miss Evelyn Mary 
| Naylor, survives him. 
| A funeral service was held at All 
| Saints’, Croxley Green, at 11:15 in the 
morning. 

Mr. A. C. R. Carter writes: “Al- 
though Mr. Morland Agnew had retired 
from active partnership with the well- 
| known art firm since 1914, he was al- 
| ways welcomed on his occasional visits 
|to Christie’s by those who knew him 
|of old and appreciated his unvarying 
|gentleness and courtesy — qualities 
| which he displayed in full in the vari- 
ous charitable activities which he 
undertook on retirement. 

“He always took pride in having 
been closely associated with the forma- 
ltion of the collection now known as 
|the Iveagh Bequest because, with his 
| father, the late Sir William Agnew, he 
| conducted the business side of collect- 
| ing and selling sixty-two out of the 


|sixty-three pictures which the late 
Lord Iveagh bought. Everybody ad- 


|mires the supreme Rembrandt self- 
| portrait in that collection. When the 
| [veagh pictures were on view at Bur- 
|lington House in 1927, Mr. Morland 
| Agnew told me, in confidence, the price 


| which Lord Lansdowne asked and was 


paid for this masterpiece. Suffice it to 
state that it proved that forty years 
ago there were great men in England 
before the Agamemnons of America. 
“Mr. Morland Agnew was fond of re- 
calling his trip to America a quarter of 
a century ago, in order to recover the 
celebrated Gainsborough “Duchess,” 


| which had vanished from the Agnew 


cellars shortly after it had been bought 
for 10,000gns in the Wynn Ellis sale, 
1876. His mission was to meet the 
agent of the last survivor of the gang, 


|and to hand over the ransom agreed; 


“no questions to be asked.” 

“When the treasure was brought back 
safely to England by Mr. Agnew, a 
cable was sent to the late Mr. Pierpont 
Morgan announcing the picture’s safe 
return. Only two more cables were re- 
quired before the picture was his. But 
|he stipulated that his purchase should 
be kept a guarded secret. A few months 
|later Morgan arrived in London; saw 
|his possession for the first time; and 
again imposed secrecy. 

“One day a well-known dilettante 
| called at the Agnew’s and said: ‘What 


|is this I hear about Pierpont Morgan 
|having bought the ‘Duchess’?” The or- 
|dered denial was promptly forthcom- 
|ing, whereupon the caller merely re 
plied: ‘Well, all I know is that Mor 
gan is on the mat at the hotel telling 
everybody he has bought it.’ : 

“Mr. Morland Agnew during his bus! 
ness career presided over many 80 
cieties connected with the art profes 
sions, and was succeeded in these of- 
fices and at the firm in Bond-street by 
his son, Mr. Gerald Agnew. 


JOHN ALBERT 
COOLING 


John Albert Cooling, the senior 
partner in the Cooling Gallery, New 
Bond street, and one of the few alt 
dealers who have taken up painting, 
died on May 26 at his home at Goring 
on-Thames, according to the London 
Daily Telegraph. He was 71 years of 
age, and had been ill with heart trouble 
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BERLIN 


by Flora Turkel-Deri 





Otto Miiller, who died a few months 
ago, occupies a definite place in con- 
temporary German art. The memorial 
exhibitions in the modern annex of 
the National Gallery and at the Mdller 
Gallery present a comprehensive sur- 
vey of his pictures and prints which 
show the rich and gracious blossom- 
ing of the painter’s talent. The grace 
of this work, however, does not reside 
in a superficial charm but in simple 
austerity and essential quality. Of all 
the “Brucke” people, to whose band 
he belonged, Otto Miiller was the 
greatest lyricist and the most intense 
dreamer. The human body moving 
and resting, built up in terse, signifi- 
cant lines, is the unfailing source of 
his picturesque delight. The strength 
of the elongated figures is mitigated 
by a certain repose and tranquillity 
that spiritualizes his bucolic scenes. 
Simplicity and purity of form are com- 
plemented by a fine balance and 
rhythm that hold all parts of the com- 
position together and create a feeling 
of superb harmony and stability. 

Certainly there are several stages 
of development in Otto Miiller’s work, 
yet all are based on his desire to sug- 
gest living force, inner beauty and 
verity through his delineations. Dur- 
ing the latter part of his career, the 
artist was attracted by the unfettered 
life of the gypsies, their intimate con- 





tact with nature, their unhampered 
wanderings. He painted their wives 
and children over and over again and 
in these pictures and prints we find 
a new and suggestive sprightliness. 
The pigments, also, assume a novel 
aspect. Light and subtle in his earli- 
est phase, they became a fullbodied, 
tapestry-like tone as he proceeded and 
his latest canvases possess a glowing, 
resonant ring that reveals the perfect 
maturity of his art. The self-portraits 
also, with their ardent yet melancholy 
aspect, reveal the artist’s passionate 
struggle to transcend this world of 
appearances and to create a nobler 
realm of his own. 
*” * * 

When, after the revolution, the Im- 
perial palace was arranged as an Art 
and Crafts museum, it was soon appar- 
ent that the pompous historical inte- 
riors of this building were unsuitable 
for the display of precious art works. 
The ancient craftsmen’s' superbly 
wrought productions seemed lost in 
the vast rooms, and the public’s atten- 
tion was diverted by the magnificence 
of the setting. To remedy this draw- 
back to a certain extent, several rooms 
have now been newly adapted on up- 
to-date lines for the display of the 
collection of Romanesque and Gothic 
art. The ostentatious decorations 
which were applied during the former 
Kaiser’s regime have been concealed, 
the walls whitened, and modern light- 
ing fixtures installed. The show- 
cases also have been lined in white 
and the result of these adjustments is 
extremely satisfying. The gallery’s 
holdings of medieval silver, glass, 
enamel objects, furniture and textiles 
are now shown to great advantage in 
an installation that brings out their 
special character most impressively. 





LETTER 


In another part of the palace is a 
show of Meissen porcelain. Some of 
the manufacture’s recent output is 
displayed, including copies of the fa- 
mous animal sculptures by Kaendler, 
Kirchner, and Eberlein. They were! 
made in 1727-40 for a palace in Dres- 
den, and the originals are highly 
prized objects. A feature of the ex- 
hibition is the original dinner service 
of Augustus the Strong with the 
Saxon-Polish arms, which is displayed 
with precious silver-gilt objects from 
the beginning of the XVIIIth century. 

Among the manufacture’s products 
by contemporary artists is little of 
special interest, except a few pieces 
by E. Barlach, G. Marcks and the late 
A. Gaul, all works of intensely per- 
sonal style. The others comply with 
general public’s taste for the pretty, 
pretty. 


* * as 


In commemoration of the 400th 
anniversary of Hans _ Burgkmair’s 
death the Print Room exhibits a num- 
ber of especially valuable specimens 
of his most famous woodcuts. Here 
are sheets from “The Triumphal Pro- 
cession of the Emperor Maximilian,” 
“Genealogy of the Emperor Maximil- 
ian,” “Weisskunig,” “Seven Virtues,” 
and “Seven Sins.” Single sheets in- 
clude the charming “St. Lucas Paints 
the Virgin,’ “St. George on Horse- 
back,” a portrait of J. Fugger of Augs- 
burg, “St. Sebastian,” and many more. 
All these are especially fine proofs in 
excellent condition. They are also 
characteristic examples of Burgk- 
mair’s vivid interpetative spirit and 
of his ability to depict interesting 
events, through which his prints be- 
came such important documents of his 


time. 
*” * oa 


The “Verein Berliner Kiinstler” has 
recently commemorated the 90th anni- 
versary of its founding by inaugurat- 
ing a new residence at Tiergarten- 
strasse 2, which the association has 
just acquired from Herr Goldschmidt- 
Rothschild, the dispersal of whose col- 
lection was one of the high points of 
the art season. While the public ex- 
hibitions will continue for some time 
to come at Bellevuestrasse, the new 
home has been adapted for the dis- 
play of the society’s collection of 
works of art by its members, for 
housing its valuable library, and for 
social purposes. The society’s organi- 
zation ninety years ago was in the 
nature of a progressive demonstration, 
while its members now hold to tradi- 
tional standards. 


* * * 


An exhibition of paintings by Hubert 
von Herkomer will be held from July 
to August in the old Bavarian city of 
Landsberg on Lech where the artist 
was born in 1849. His splendid artistic 
career in England made him the small 
town’s most noted citizen. Herkomer’s 
widow who still lives in England, has 









promised to lend some of his paintings 
for this show which will consist of a 
number of his best works contributed 
by the city of Landsberg, by Bavarian 





state collections and private owners. 
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TAPESTRIES 
FURNITURE 

OBJECTS of ART 


BRUSSELS 
RENAISSANCE 
TAPESTRY 


Renaissance Period 


“Feast Tendered to 
Masinissa by Scipio” 


Length 9 feet, width 8 feet 6 inches. 
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In Paris 


PARIS. 
paintings, 


coming from the 


lots at this session, 


fetched 52,100fr.; 


50,200fr., and “Hallali 


“La Chute 
francs. 


d’Eau a 


down at 42,000fr. 


000fr.; a gouache 
Moulin,” 32,000fr. 


by 


coming from 
dealer Koopman. 


Excellent Bids 


The sale of an ensemble of 
water colors and drawings 
collection 
del Val, M. E. D. and others took place | 
at the Galerie Georges Petit on May 
29, reports the New York Herald. The 
which 
ducted by M. Lair-Dubreuil, consisted | 
of remarkable pieces mainiy from old | 
masters, and the bidding was very ani- 
mated owing to the value of the ob-| 
jects. Among these were four paintings 
by Desportes: “Hallali de Cerf,’ which 
“Renard 
Piége” and “Hallahi de Loup” (a pair), 
de Sanglier,” 
15,100fr. A woman’s portrait, by Dan- 
loux, reached 19,000fr.; three canvases 
by Lacroix de Marseille: 
nean landscape, 21,000fr., and a pair, 
“La Chute péche dans les Roches,” and 


A painting on wood by Drol- 
ling, ‘“‘La Jeune Artiste,” 
A pastel by 
ment, “La Bourrasque,” 


Meanwhile, at the Hotel Drouot, M. 
A. Benoist was selling an excellent en- 
semble of old and modern art objects 
the bankruptcy 
He obtained 12,000 
francs for a pair of XVIIIth century 
bronze candelabra; 13,900fr. for a chest 


EASTMAN JOINS 
BROOKLYN STAFF 


The Brooklyn Museum 
that its staff will be 
| with the services of Alvan C. Eastman, 
well known authority on Eastern Art 
and Archaeology. Mr. Eastman grad- 


Auction 


announces 


of M. J.| uated from Harvard in 1918, having 
specialized in Art Research. After 
leaving college he worked at the 


Minneapolis Institute of Arts in 1921, 


land remained there until the spring 
was COn-| of 1922. He gained valuable experi- 
ence as assistant to Dr. Coomar- 


aswamy at the Boston Museum of Fine 
| Arts, where Mr. Eastman supervised 
the installation of the Gallery of Per- 
sian Art. From the autumn of 1925 
until 1929 he was Curator of Near 
Eastern Art at the Detroit Museum. 
His work at various times has been 
both in the field of research, authenti- 


pris au 


cation and cataloging. Among the 
publications which he has written are 
a Mediterra- | included: 


A catalogue of the Quaritch Wales 


Collection of Indian Arts—for the 
Tivoli,” 20,000| Ralph M. Chait Galleries (Khmer- 
Lopburi Sculpture). A catalogue of 


Brahmanical Jaina bronzes for the 
Heeramaneck Gallery. 

His series of articles on the eight 
miracle Pala Steles was published in 
Art in America. 

It is possible that Mr. Eastman’s 
work at the museum will include cata- 
loging and documentation of the Orien- 
tal Art section, and possibly lecturing 
upon Indian Art and allied subjects. 
Mr. Eastman’s work will be under the 
supervision of Tassilo Adam, Curator 


was knocked 
Pille- 
attained 36,- 
Moreau, “Le 


of the 











of drawers, of Louis XV.’s time. 





supplemented | 


| trayed in an exhibition of casts of the 
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Persepolis Casts 
Exhibited at the 
British Museum | 


LONDON.—The Persia of the Bibli- | 
cal kings, Cyrus and Darius, is por-| 





great sculptures at Persepolis, which, 
according to the Morning Post of Lon- 


May 27. 

There are more than 1,200 figures in 
the Persepolis sculpture, representing 
the highest achievement of 


sion on which it has been possible for 


display to be given. 

The great days or rersepolis cover 
the period from the time of Ezra and 
Nehemiah, the prophets, to the cap- 
ture and partial destruction of the city 
by Alexander the Great in 331 B. C. 

The largest of the sculptures is the 
giant stone relief of one of the 
Achaemid kings, the dynasty which 
Cyrus established. Other giant reliefs 
are from the palaces of Cyrus and 
Darius and the great hall of Xerxes, 
who launched the disastrous expedi- 
tion against classical Greece, which 
was defeated in the land and sea bat- 
tles of Marathon and Salamis. 

The kings are represented standing 
above a lion or some strange monster 
in the act of destroying it. There are 
sacrificial processions showing the 
priests bearing wine and sheep for the 
altars. In another relief the priests 





are represented bearing sacred two- 





of Oriental Art at the Museum. 

















“Sunset” by Theodore Rousseau, 1812-1867 


Size 13% «x 18 inches 


NEW YORK 
634 FIFTH AVENUE 


don, opened at the British Museum on | 


ancient | 
Persian art, and tiis is the first occa- | 


anything approaching a representative | 





} headed serpents. 
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PART I 


COLLECTION of ANTIQUE CERAMICS 


of The Late GENERAL ANGLES d’AURIAC 
ETRUSCAN VASES of the XIIth to VIIIth Centuries 


B.C. 


CORINTHIAN VASES of the VIIIth and Vilth Cen- 


turies B.C. 


ATTIC VASES of the Vith and Vth Centuries B. C. 
ETRUSCAN and ITALIOTE VASES of the IVth and 


IIIrd Centuries B.C. 


GLASS and ENAMELLED VESSELS 


A collection forming part of the finds made in 1860 by General 
Angles d’Auriac in Gravisca, ancient port of the Tarquins 


(Etruria) 


PART II 


OLD MASTERS 


PRIMITIVES, FLEMISH and ITALIAN 


by, or attributed to, Aubry, Bissolo, Coypel, Hobbema, Jacopo 
de Sellajo, etc., and works of the French, Flemish and Italian 
Schools of the 16th, 17th and 18th centuries. 


The Property of Various Amateurs 


AUCTION SALE at the HOTEL DROUOT, PARIS, 


FRIDAY, JUNE 26th at 2 P. M., Room 9 
Public Exhibition, Thursday, June 25th 


Auctioneer: 
ME. ET. PRUVOST 


133 Boulevard Montparnasse 


Paris 


from 2 to 6 P. M. 
Expert: 


MR. A. SAMBON 


7 Messine Square 
Paris 


Catalogues may be consulted at the offices of The ART NEWS in New 





York City. 
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Cable Address: 
“JACBERG” 


ployees permit us to 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


CUSTOM HOUSE BROKERS 


PAINTINGS 
CLEARED THROUGH U. S. CUSTOMS 


CHAS. FRIEDENBERG 
Vice-President 


NEW YORK 


PACKERS and SHIPPERS 
FORWARDING AGENTS 


OFFICE: 17 STATE STREET 
WAREHOUSES: 507 West 35th Street and 323 East 38th Street, New York 


Telephones: 
BOwling Green 9-4151 to 4156 


ANTIQUES 
WORKS OF ART 


CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 


smart service. 


WAREHOUSE DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 


assure the most careful handling, unpacking and delivery. 


PACKING and SHIPPING DEPARTMENT 


We specialize in packing and shipping of works of art, paintings, fine furniture and 
household effects to and from all parts of the world. 


LONDON REPRESENTATIVES: 


CAMERON - SMITH & MARRIOTT, LTD. 
“NORWAY HOUSE,” 21-24 COCKSPUR ST., 5. W. 1 


Cable Address: ““Kamsmarat—London” 


Telephone: Whitehall 8544 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 


FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


PARTS OF THE WORLD 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
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J. BINEUMANN 
LIVING ART 
NEW YORK 





GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 
G. Franke, Director 


EUROPEAN ART SINCE GOYA 


New Art Circle, New York 
J. B. Neumann, Director 


BELMONT 


GALLERIES 


576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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FREDERIC N. PRICE 
President 





63 East 57TH STREET, NEw YORK 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


EXHIBITION OF 


RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 
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COMING AUCTION SALES 


RARE CERAMICS 
IN DROUOT SALE 


PARIS—On June 26 there will be 
dispersed at auction at the Hotel 
Drouot, after the customary exhibition 
period, a collection of extremely in- 
teresting ceramics. These comprise, 
on the one hand, Etruscan vases of the 


and grandson of Jean Sans Peur. Born 


de Bourgogne. He died in 1504. 


descended to Antoine from his grand 
father, Jean San Peur, who died 
1419, an 
records that he possessed four manu 





in 1421, Antoine had a long and vic- 
torious career as a General of the 
armies of Burgundy, and was known 
throughout Europe as Le Grand Batard 


It is likely that this splendid work 


in 
inventory of whose library 


The Art News 


funnel—the 


handle of which is a 
strongly modelled figure of a satyr, 
and the spout is formed of a sala- 


mander with a gaping mouth, glazed 
in green enamel. Now the salamander 
was the favorite emblem of Francois I, 
and it was in his reign that the fac- 
tory at the Chateau d’Oiron was found- 
ed by that enterprising patroness of 
the arts and crafts, Héléne de Hangest. 

Because the son of Francois, Henry 
Il, was very fond of the new ware, and 
had examples designed for him and 
his favorite, Diane de Poictiers, his 
Royal name has been given to the sur- 
vivors, most of which were designed 








period of Homer, and on the other, 
vases imported to Italy, from Greece 
and Asia Minor—extremely beautiful 
and belonging to the golden age of 
Pisistrades and Pericles. They were 
found at the time of the discovery in 
Italy of the city of Gravisca, near the 
ancient port of the Tarquins by 
General Angles d’Auriac, one of the 





heroes of the war of 1870 and of 
Plenna. 

On the same day there will be sold 
also several interesting pictures be- 


longing to various amateurs, outstand- 
ing being a “Virgin and Child” by 
Jacopo de Sellaio, a “Virgin and Child 
Between Two Saints” by Bissolo, the 
“Mystic Marriage of St. Catharine” of 
the Sienese school, a landscape at- 
tributed to Hobbema, as well as a 
series of seven works of the school of 


Poussin and a “Descent from the 
Cross” of the School of Rogier van 


der Weyden. 


SOTHEBY’S 
FRENCH MSS. 


Sale, June 23 

One of the finest French illuminated 
manuscripts seen in the auction rooms 
for many years is to be sold at Messrs. 
Sotheby’s on June 23, reports the 
Morning Post of London. 

It is “Les Trois Decades de Tite Live 
translatee en Francoys par Pierre Ber- 
choire.” It consists of 510 leaves, well 
written in a Gothic hand by Gillequin 
Gressier (C. 1400), whose name ap- 
pears on the last page. The volume is 
decorated with a series of thirty minia- 
tures of exceptionally fine workman- 
ship, and is in a wonderful state of 
preservation. 

This treasure comes from the library 
of Antoine, Comte de la Roche en 
Ardenne, son of Philip the Good, Duke 
of Burgundy, and of Jeanne de Prelle, 


scripts of Livy. Two of these are pre- 
served at Brussels; one was given to 
Cardinal des Ursins, and this is in all 
probability the fourth. The text ends 
at the conclusion of Book 9 of the third 
Decade, and on the last leaf is Le 
Grand Batard’s motto and name: “Nul. 
Ne. Si. Forte. Ob de Bourgne.” An 
Eight-page descriptive catalogue, with 
four plates (one in color); has been 
issued. 


HENRI DEUX WARE 
Sale, June 25 


Henri-Deux ware, so-called, is of 
such rarity that the announcement 
that two very fine examples are to 
appear at Sotheby’s on June 25, should 
be of the keenest interest to collectors 
throughout the world, writes A. C. R. 
Carter in the London Daily Telegraph. 
And it is of especial interest that one 
of the pair of this remarkable faience 
belonged to the late Mr. Alfred de 
Rothschild. 

Indeed, although there are about a 
dozen survivors of this decorative ware 
in the Louvre and five or six in the 
Victoria and Albert Museum, the re- 
maining pieces are known to be in the 
possession of various members of the 
Rothschild family. 

To show the value set upon one of 
these rare examples it may be stated 
that, as far back as 1884, in the Sir 
Andrew Fountaine sale at Christie’s, 
a flambeau, formed as a group of three 
children at the base of the candlestick, 
painted with the Montmorency-Laval 
arms, fetched as much as 3,500gs. This 
was the sale in which old Samson 
Wertheimer gave 7,000gs. for a 
Limoges enamel dish painted with 
Raphael’s “Supper of the Gods.” 

The Rothschild piece to appear was 
bought by the late Mr. Walter Burns, 
and is a hanap—bell-shaped with a 





by that gifted XVIth century crafts- 
man, Francois Cherpentier. 

The second specimen is a fruit dish 
which was in the Paul collection at 
Hamburg in 1882, and both the hanap 
and this have been shown at several 
great exhibitions, notably (in the in- 
stance of the first) at Manchester in 
1857, and at South Kensington in 
1862, where it was held to be the “most 
beautiful of all the minor pieces of 
Henri-Deux ware.” The late Mr. Burns 
owned also a beautiful Palissy fruit 
dish (from Sir Philip Sassoon’s collec- 
tion), with the interlaced cyphers of 
Henry II and Diane; a Gubbio dish 
from the Earl of Gosford’s collection, 
and other very beautiful specimens of 
Italian majolica. 

It may also be stated that the beauti- 
ful XVIIth century Italian harpsichord 
(or ravicembalo) belonging to the late 
actress, Eleanor Duse, is to be offered 
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Decorators to Hold Conference 





The Decorative Arts Association an-| the conference may grow a permanent 
} : Per . ‘ 2 
nounces that an international confer-| national organization of interior dec- 
. , ; ‘ | orators. The association’s directors 

ence on interior decoration will be held 


: : ‘ _| are Richard Bach, E. A. Belmont, Wal- 
at Grand Rapids, Mich., from July 8| ter Kentach, Lorentz Kleiser, William 
to July 15. At this meeting profes- 


R. Moore, Mrs. James C. Rogerson, 
sional problems and developments will| Mrs. Irene Sidley, Miss Norma Stable 
be discussed. It is hoped that out of 


and Eric W. Dahl. 








TERRACES 
.. up to the Skye 


ERRACE apartments at The 
Beverly offer a glorious 





in an earlier sale on June 12. 


In the same sale will be a very rare 
wood model, inlaid with ivory and 





view of the East River and be- 
yond! Large sunlit rooms with 








mother-o’-pearl, of the Church of the 
Holy Sepulchre at Jerusalem, brought 
from Palestine in 1763. As part of the 
church was destroyed by fire in 1808, 
this early model is of much historic 
importance. One other model is be- 
lieved to exist “somewhere in Russia.” 





PERSIAN ART 
Collectors of Persian works of art 
will find many important articles in 
the illustrated catalogue issued by 
Messrs. Sotheby for June 16 and 17. 
The 365 lots have been drawn from 
many collections. 
Persian potters’ 


art, rare 





pets. 








SPANISH . ART 


The above Galleries are under the 





THE 


GALLERY 


50 Conduit Street, London, W. 1 


Furniture 


Gothic and Renaissance, Tapestries, Velvets, Spanish 





44 Conduit Street, London, W. 1 


KENT GALLERY  '™. 


17th-18th Century English Needle-work, Walnut and Mahogany Furniture 





same ownership 
— 


| TOMAS HARRIS tn. 


29 Bruton Street, London, W. 1 


Paintings and Drawings by Old Masters 


and directed by: 


LIONEL HARRIS : MAURICE HARRIS : LIONEL HARRIS, Jnr. : TOMAS HARRIS 





There are beautiful examples of the 
Luristan 
bronzes, two Sassanian gold and silver 
dishes, and two rare hand-woven car- 


casement windows and French 
doors... perfect service...and 
the noted Beverly-Divan Res- 
taurant with prix fixe or a la 
carte service. One to four 
rooms, on lease or day-by-day. 


Che 
Ace 
i125 EAST 50O ST, 


SEELEY, MANAGER NEW YORK, N. Y. 


METROPOLITAN Galleries 


730 Fifth Avenue—Heckscher Building 
New York 


























WALLACE K. 





PORTRAITS and LANDSCAPES 


of the 


ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 





ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 





regarding purchase or sale of 
paintings or collections 











THE FINE ART SOCIETY, Ltd. 


Established 1876. Cable 
FINE PRINTS 
BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 


Finart London 
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LONDON LETTER} 


By Louise Gordon -Stables} | 





| 

The proprietor of one of the most} 
progressive little art-galleries in the 
neighborhood of Bond Street has lately 
been publishing some eminently prac- 
tical suggestions for changing the 


policy of our national museums toward | 
Instead of the} 


contemporary artists. 
usual procedure of postponing pur- 
chase until an artist’s vogue is at its 
zenith and his prices at their height, 
it is suggested that “art galleries 
should buy when prices are no higher 
than £50.” A painter is already con- 
sidered good or fashionable to com- 
mand even this figure and it is not 
difficult to distinguish the good. The 








proprietor of this gallery goes on to 
cite the case of Matthew Smith’s paint- 
ings, which at one time could have 
been secured at anything between £30 
and £50, but which now fetch up to 
£650. The “inner circle” three years 
ago knew what was in store. But that 
inner circle does not happen to func- 
tion on public bodies and boards. 

Mr. Arthur Howell, the proprietor 
in question, suggests the modest sum 
of £1,000 a year as all that an art 
gallery need disburse to keep artistic- 
ally abreast of the times, while half 
that sum spent with intelligence 
should give an adequate representa- 
tion of the best pictures reflecting 
present-day trends. He would like to 
see galleries use the same enterprise 


in keeping up with contemporary 
movements as the libraries display 
toward recent literature. Thus art 


could be made a far more potent force 
in our national life. For such reforms 
the vast majority of public art gallery 
committees would have to be either 
disbanded or reformed, a point of view 
amply justified by their present policy 
of wasteful waiting. A few more such 
outspoken articles and we may possi- 
bly get something done. 

oa * * 

Admirers of the great Samuel Butler 
will be glad to learn that a new me- 
mento of this great novelist and phi- 
losopher has been acquired by the 
National Portrait Gallery. It is a por- 
trait by Gerard Soest, who at one 
period of his career was court painter 
to King Charles I. This acquisition is 
noteworthy, both from the aesthetic 
point of view as well as from the his- 
torical and literary standpoint. The 
gallery has also added to its collection 
of portraits of Queen Elizabeth—who, 
if not strictly well favored in her looks 
was at least extraordinarily decorative 
from the point of view of costumes and 
jewels. 


FOREIGN AUCTION 


CALENDAR 


| gives the greatest amount of compara- 





BERLIN 
Ball & Graupe 


Paul Graupe 
June 27—Sale for the aid of German ar- 
tists. 
MUNICH 


Helbing-Cassirer-Muller 
June 16-19—Part I of the Nemes collection 


Karl & Faber 


June 20—Americana, incunabula and 
woodcuts. 
LONDON 
Christie’s 
June 16—Old English silver. 
Sotheby’s 
June 16—Decorative furniture and por- 
celain. 
June 28—Fine western and oriental illu- 
minated mss. and a fine block book; 


also important American drawings. 


June 28—The Livy of the Batard de Bour- 
gogne. 

June 25—An important collection of Henri 
Deux ware. 

PARIS 
Hotel Drouot 

June 15—East Asiatic art. 

June 26—Rare early ceramics and a group 
of old masters. 


BROOKLYN OPENS 
ITS SUMMER SHOW 


Every year the Brooklyn Museum, 
through Herbert B. Tschudy, Curator 
of Fine Arts, presents a summer show 
that has come to be classed as one of 
the most worthwhile things in the 
arid season of the New York art world. 

The exhibition this year is interna- 
tional in scope and is intended to give 
a cross-section of what is current 
among representative artists of many 
nations. The exhibitors in the forth- 
coming show are all residents of New 
York and the vicinity or are visiting 
artists engaged in this country on com- 
missions, research or study in this 
city. 

A feature of the show will be a room 
devoted to work done by the Interna- 
tional Group, a body of artists of na 
tive or foreign birth, many of whom 
are already well known to the public 
of New York through individual work 
shown at this and other galleries. 

With the exception of the above or- 
ganization the practice of hanging the 
work of each artist in an individual 
group will be retained, as it is felt by 
museum authorities that this custom 
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tive value to a collection of subjects | 
by the same artist. 


The list of exhibitors showing work | 
in the mediums of oil paintings, water 
colors, drawings and in sculpture is as 
follows: Ben Benn, Douglas Brown, 
Beniamino B. Bufano, Frieda Haus- 
wirth Das, William de Leftwich Dodge, 
Raphael Doktor, Paula Eliasoph, Yun 
Gee, Kai Gotzsche, Stefan Hirsch, A. 
Janniot, George Laszlo, Joseph Lo- 
moff, Hanz Meyer, Leo Ziemssen Moll, 
Ann Neagoe, Agnes Pelton, Princess 
Paule de Ruess, Olive Rush, Miklos | 
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Suba, Irene Weir and Sergei Yourie-|include: Theresa Bernstein, David 


vitch. 
The members of the International 
Group represented in this exhibition 


| Burliuk, 
Dunkel, Foshko, Aaron J. Goodelman, 
Minna R. Harkavy, 


Eugene Dunkel, George 


and many others, 
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Large Prints 


SESSSSESESESSESEE SESS SSSESES ESE SESS SSS SS ESOS SES OS OSES SESS OSESOSOSH OOOO FOES HO POSH OOS OOOOH OOOOOOOOOOOOOOS 





SESSSSSSSSOSSSE SSS OSOOOOO® 





Seeeeeeeesoeeoerserrs 


Dikran G. Kelekian 


Works of 
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598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 





BABCOCK 


GALLERIES 
5 East 57th Street N. Y. 


Paintings—Water Colours 
Etchings 












PITTITITITIDI ie 


SCHULTHEJS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 














PTTTTTTT lie 


Pun TINGS 


by American and Foreign artists 
| Mezzotints , Etchings 











PITITITI a 


PITT Ty LLL Leb 
PARA RA RARARAPARARARARARARARARARARARARARARAL 


4 


Saturday 


C 


Ackerman ‘ 
American 
and print: 


Thomas Ag 
—Paintin 


American-A 
Street—S: 
small seu 
27. Close 


Arden Gall 
engraving 
colors. 
furniture, 
Furniture 
Spanish-( 


Art Cente: 
Opportun 
Arts and 
tion of p 
in the QO) 


Babeock A 
Paintings 
American 


Bachstitz, 
Sherry-N 
sical jew 
bronzes. 


Balzac Gal 
Landscap 
June 24. 


Belmont G 
Primitive 


Boehler & 
Hotel, Su 
ters. 


Bonaventu: 
Autograp 
torical ir 


Bourgeois 
—Group 


Bower Gal 
ings of tl 
century | 


peeciye 
Brooklyn 
ican Uni 
Craftsme 
ber 1. |! 
bled by » 
delphia. 

through 

collectior 
lection o 


Brownell-I 
57th Sti 
designed 
July 1. 


Brummer 
Painting 
for the : 


Burchard | 
Early C 


Butler Ga 
Currier ; 


Carlberg & 
XVIIIth 
portraits 
tures. 


D. Caz-Del 
—Paintil 


Ralph M. 
Importat 


Chambrun 
—Perma 
ings. F 
of paint 
Vertés, 


Charles of 
Hecksch 
estries 


Contempor 
Retrospe 
until Se 
garden 
June. 


Daniel G: 
Group s 


Delphic § 
Mexican 


Demotte, 
Greek, ] 
tian wo 
painting 


Werbert J 
Perman 
bronzes, 
Sculptur 
Scythiar 


Marion Di 
Art for 


Downtowr 
Painting 
artists, 


A, 8. Dre 
by old 1 


Dadensin 
Summer 
America 
Herman 
hold Wi 


Durand-R 
Exhibiti 


Ehrich G 
Miniatu 
pemerics 

ntin 
Peale ; 

















Saturday, June 13, 1931 


Calendar of Exhibitions 


Ackerman Galleries, 50 East 57th Streev— 
American and British marine paintings 
and prints. 


ghomas Agnew & Sons, 125 East 57th St. 
—Paintings, drawings by old masters. 


jAmerican-Anderson Galleries, 30 E. 57th 
Street—Seventh annual exhibition of 
small sculptures in soap, through June 
27. Closed Saturday afternoon. 


Arden Gallery, 460 Park Avenue—Wood 
engravings by Gertrude Hermes. Water- 
colors. Summer exhibition of garden 
furniture, sculpture and _ accessories. 
Furniture and textiles based on Indian, 


Spanish-Colonial and Mayan designs. 
Art Center, 65-67 East 56th Street— 


Opportunity gallery. Mexican crafts. 
Arts and crafts. Miscellaneous exhibi- 
tion of paintings by frequent exhibitors 
in the Opportunity Gallery. 


pabcock Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings b) 
American artists, through the summer. 


pachstitz, Ine., 783 Fifth Avenue, the 
Sherry-Netherland—Old masters, clas- 
sical jewelry, marbles and Renaissance 
bronzes. 


Balzac Galleries, 
Landscapes by 
June 24. 


102 East 57th 
Elisée Maclet, 


Street— 
through 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Boehler & Steinmeyer, Inc., Ritz Carlton 
Hotel, Suite 729—Paintings by old mas- 
ters. 


Bonaventure Galleries, 5836 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Bourgeois Galleries, 128 East 57th Street 
—Group of American paintings. 


Bower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brooklyn Museum, Eastern Parkway 
Brooklyn—First exhibition by the Amer- 
ican Union of Decorative Artists, and 
Craftsmen (the AUDAC), until Septem- 
ber 1. Fifth annual exhibition assem- 
bled by the Block Print Club of Phila- 
delphia. International Summer show, 
through September 1. Newly acquired 
collection of Russian art. Wiborg col- 
lection of modern masters. 


Brownell-Lambertson Galleries, 106 East 

sith Street—A modern dining room 
designed by Hammond Kroll, until 
July 1. 


Brummer Gallery, 55 East 57th 
Paintings and drawings 
for the season. 


Street— 
by Steinlen, 


Burchard Galleries, 13 East 57th Street— 
Early Chinese bronzes. 


Butler Galleries, 116 East 57th Street— 
Currier and Ives lithographs. 

Carlberg & Wilson, Inec., 17 East 54th St.— 
XVIIIth century English and French 


portraits, primitives and sporting pic- 
tures. . 


D. Caz-Delbo Gallery, 561 Madison Avenue 
—Paintings of Italy, Egypt and Morocco. 


Ralph M. Chait, 600 Madison Avenue— 
Important Chinese porcelains. 
Chambrun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 


ings. First one-man show in America 
of paintings, etchings, etc., of Marcel 
Vertés. 


Charles of London, 52 East 57th Street (the 
Heckscher Building)—Paintings, tap- 
estries and works of art. 


Contemporary Arts, 12 East 10th Street— 
Retrospective show by seven artists, 


until September 1. Sculpture for the 
garden by Bernice West, throughout 
June. 

Daniel Gallery, 600 Madison Avenue— 


Group show by American painters. 


Delphic Studios, 9 East 57th 
Mexican group show. 


Oemotte, Inc., 25 East 78th Street— 
Greek, Romanesque, Gothic and Egyp- 
tian works of art. Modern French 
painting. 


Street— 


llerbert J. Devine, 42 East 57th Street— 
Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 
Sculpture. Most unusual collection of 
Scythian art. 


Marion Dougherty, 142 East 58rd Street— 
Art for ancient and modern gardens. 


Downtown Gallery, 118 West 18th Street— 
Paintings by contemporary American 
artists, through June 20. 


A. 8. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dadensing Galleries, 5 East 57th Street— 
Summer exhibition of paintings by 
Americans. Paintings by Arnold Blanch, 


Herman Frank, Konrad Cramer and Ar- 
hold Wiltz. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of French paintings. 


Ehrich Galleries, 86 East 57th Street— 
iniatures by American artists of 
erican subjects, and early American 

Paintings. (Copley, Stuart, Sharples, 

Peale and Duplessis.) 





Ferargil Galleries, 68 East 57th Street— 
Art for the garden. American paintings 
of the Revolutionary and Colonial time, 
through June 20. 


ifty-sixth Street Galleries, 6 East 56th 
Street—Permanent exhibition of frescoes 
by Gauguin. Garden Sculpture. Small 
memorial exhibition of sculpture by 
Charles Grafly and portraits and decora- 
tive paintings by Count de Kervily, 
throughout June. 


diainsborough Galleries, 222 Central Park 
South—Old and contemporary masters. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Paseal M. 
West 57th 
artists. 


Gatterdam Art Gallery, 145 
St.—Paintings by American 


(ioldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


(irand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Founders’ 
exhibition, throughout the summer. 


G. R. D. Studio, 58 West 55th Street—Re- 


trospective show, 1-6 P. M. 
Hackett Galleries, 9 East 57th Street— 
Summer exhibition of paintings and 


sculpture. 


llarlow, MeDonald Co., 667 Fifth Ave.— 
Miscellaneous prints. 


Marie Harriman, 61 East 57th Street— 
French contemporary art. 
ifeeramaneck Galleries, 724 Fifth Ave.— 
Early Hindu art. 
Galleries of Myron Holmes, 7 East 58th 
Street—Early American glass. 


Hooper Bookshop, 21 East 54th Street— 
Wood blocks by Clare Leighton. 


Import Antique Corporation, 485 Madison 
Avenue—Antiques and art objects, in- 
cluding importations from the palaces 

of the former Russian empire and 

French, English and Italian furniture 

of the XVIIth, XVIIIth and XIXth 

centuries. 


P. Jackson Higgs, 11 East 54th Street— 
Authenticated old masters. 
Edouard Jonas of Paris, 9 East 56th St. 
Permanent exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 
ings of the XVIIIth century French and 
English schools. Paintings by Iwan F. 
Choultse. 


Kennedy Galleries, 785 Fifth Avenue— 
Audubon bird prints, throughout June. 


Keppel Galleries, 16 East 57th Street— 
Miscellaneous exhibition of prints. 


Thomas Kerr, Frances Bldg., Fifth Ave- 
nue at 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kleemann-Thorman Galleries, 
Madison Avenue—New 
monotypes by 


Ltd., 575 
drawings and 
Albert Sterner. 


Kleinberger Galleries, 12 East 54th St.— 
Old masters. 


Knoedlier Galleries, 14 East 57th Street— 
Color prints of early American and 
European cities. 


Kraushaar Galleries, 680 Fifth 
Paintings and water 
cans, 


Avenue— 
colors by Ameri- 
throughout June. 


J. Leger & Son, 695 Fifth Ave.—Represen- 
tative exhibition of old masters, until 
July 1. 


John Levy Galleries, 1 East 57th Street— 
Old masters and English portraits. 


Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward E. Oakes and 
Margaret Rogers. 


Macbeth Gallery, 15 East 57th Street— 
Selected paintings and etchings by Amer- 
ican artists, until August 1. 


Macy Galleries, 84th Street and Broadway 
—Paintings, drawings, etchings and 
lithographs. Audubon prints. 


Metropolitan Galleries, 780 Fifth Avenue 


—American, English and Dutch paint- 
ings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, the gift of Mrs. Edward S. Hark- 
ness, Gallery H19, through September 
30. Prints (selected masterpieces), Gal- 
lery K41. Indian and Indonesian textiles, 
Gallery H15, through September 15. 
Loan exhibition of the ceramic art of 
the Near East, through June 28 


Michaelyan Galleries, 20 West 47th Street 


—Oriental rugs, old tapestries, chenilie 
carpets. 


Milch Galleries, 108 West 57th Street— 
Selected paintings by American artists. 


Montross Gallery, 785 Fifth Avenue— 
Work by contemporary American ar- 
tists. 


Museum of Modern Art, 730 Fifth Avenue 
—Memorial exhibition of the collection 
of Miss Lizzie P. Bliss, throughout the 
summer. 


National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Exhibition of 
furniture and objects of art. 


National Arts Club, 15 Gramercy Park 
—Members’ annual exhibition of small 
paintings. 
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J. B. Neumann, New Art Circle, 9 East | 


5ith Street—‘Little international exhibi- | 


tions” during June, July and August. 


Newark Museum, Newark, N. J.— 
French design, modern American paint- 


ings and sculpture and the Jaehne loan | 


collection of Japanese art, until Au- 


gust 1. Architectural exhibition under 
the auspices of the New Jersey Chap- 
ter of the American Institute of Archi- 
tects and the New Jersey Society of 


Architects, through June 27. Color prints 
selected from recent acquisitions (in the 
Library). 


Newhouse Galleries, 11 East 57th Street— 


XVIIIth century portraits and land- 
scapes. 


New School for Social Research, 66 West 


12th Street—Work by young American 
artists. 


Arthur U. Newton, 4 East 56th Street— 
Paintings by old and modern masters. 


New York Publie Library, 476 Fifth Ave.— 
“Forgotten Print Makers,” through No- 
vember 30. New York today and yes- 
terday (Vernon Howe Bailey and W. 
Wallace). Views of American cities. 





H. | 


Park Gallery, 561 Madison Avenue— 
Decorative flower pieces by Bes (Mrs. | 
Lawrence Wright.) 

Frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- | 
lains and paneled rooms. 

Frank K. M. Rehn, 6838 Fifth Avenue— 


Selected group of American paintings. 


Reinhardt Galleries, 730 Fifth 
Exhibition of paintings, 
water colors by Redon, 
Gauguin, Matisse, 


Avenue— 
drawings and 
Monet, Renoir, 
Picasso, Utrillo, Mo- 


digliani, Davies, Sterne, Bruce, O'Keeffe, | 


Foujita and others, through June 20. 


James Robinson, 731 Fifth Avenue—Exhi- 


bition of old English 


silver, 
plate and English 


furniture. 


Sheffield 


Roerich 


Museum, 310 Riverside Drive— 
Tibetan 


banner paintings, 
sacred figures, and old masters of the 
Dutch, Flemish, Spanish, Italian and 
French schools, until September 1. 


Rosenbach Galleries, 202 East 44th Street 
—Antiques and decorations. Important 
historical manuscripts from Columbus 
to Hoover, through June 13, 


Schneider Art Galleries, 6 East 39th Street 


—Paintings by Lee-Hankey, through 
June 18. 
Schultheis Galleries, 142 Fulton Street— 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 


Scott Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. Paintings, drawings and 
rare bronzes by Rodin, Epstein and 
Despiau. 

Messrs. Arnold Seligmann, Rey & Co., 


Ine., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 8 East 5ist 
Street—Paintings, tapestries and fur- 
niture. 


Silberman Gallery, 183 East 57th Street— 
Paintings, objects of art and furniture. 


S. P. R. Galleries, 40 East 49th Street— 
Summer show of paintings. 


Stair and Andrew, 71 East 57th Street— 
Special exhibition of antique mantels. 


Marie Sterner, 9 East 57th Street— 
Summer show of American and foreign 
paintings. 


Stora Art Galleries, 670 Fifth Avenue 
(entrance on 58rd St.)—Greco-Buddhist 
and Gothico-Buddhist sculptures. 


Traphagen School of Fashion, 1680 Broad- 
way (between 52nd and 53rd Streets)— 
Eighth annual exhibition of students’ 
work, through June 13. 


United Scenic Artists’ Association, 
West 42nd Street—Designs by 
Mac Lane, through June 30. 
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Wood 


Valentine Gallery of Modern Art, 69 East 
57th Street—Summer show of modern 
French paintings. 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


Vernay Galleries, 19 East 54th Street— 
Exhibition XVIIIth century embroid 
ered silk pictures, mantel «locks, barom- 
eters, sporting prints, paneled rooms 
and doorways. 


Wanamaker Gallery, an Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Weyhe Gallery, 794 Lexington Avenne— 
Five new lithographs by Diego Rivera. 
Paintings by Dorothy Brett, Caroline 
Durieux, Lucy L’Engle, Elinor Gibson, 
Alice Newton, Amelie Pumpelly, Starr 
Rose and Helen Woods Rous. 


The Weston Galleries, 122 East 57th Street 
—Antique and modern paintings. 


Wildenstein Galleries, 647 Fifth Avenue— 
Old and modern paintings by well known 
masters. 


Yamanaka Galleries, 680 Fifth Avenue— 
Works of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Landscapes by American and European 
artists, through June. 


bronzes and | 
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23bis Rue de Berri 
(Champs-Elysées) 
PARIS 
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“L’ART MODERNE” S.A. | 
Selected Modern Paintings 


Correspondent of Bernheim Jeune 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 


“LA PEINTURE CONTEMPORAINE” S. A. 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 
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OUT OF TOWN 
NOTES 


BUF FAI O 


Randall Davey is showing at the AIl- 
bright Art Gallery a collection of oils, 
water colors and drawings of what 
promises to be one of the most suc- 
cessful subjects of his work, namely, 


horses in action. Himself a polo player 
and steeplechase rider of no small 
ability, Davey approaches his subject 
both as an artist and as a sportsman, 
bringing to it the full benefit of ma- 
ture experience. While Americans are 
fast developing a considerable inter- 
est in the millionaire pastime of polo 
and steeplechasing, the field has hard- 
ly been scratched by American artists. 

The artist in this exhibition brings a 
fresh note, free handling, spontaneity 
of action; interesting grouping, good 
color and throughout a stamp of au- 
thority which his active participation 
in the sports necessarily lends. No one 
can doubt after studying the pictures 
but that Davey knows horses in all 
their moods. Here is the rise of an 
American tradition analogous to that 
of the sporting print,in England, now 
centuries old. 


CHICAGO 


The Chester H. Johnson Galleries 
have collected a group of.French mas- 
ters that should attract many people 
and make of their annual spring exhi- 
bition a gala affair. No less than six 
paintings by the great Renoir and dat- 
ing from 1878 to 1914 give a compre- 
hensive representation of this artist. 
Degas is represented by “Femme 
Assise d’un Fauteuil,” Van Gogh by 
“Women in a Landscape,” and Forain 
by a self portrait and “After the Ver- 
dict.” Camille Pissarro is represented 
by three paintings, “La Briqueterie a 
Eragny,” “Fanenses, le seir’ and “La 
Couseuse.” Included in the exhibition 
are a set of four decorative panels by 
Bernard Boutet de Monvel and a fine 
collection of American water colors. 


SEATTLE 


The Art Institute recently held the 
third annual exhibition of the .North- 
west Print Makers’ Society, an organi- 
zation which aims to acquire a perma- 
nent collection of prints and to encour- 
age young \artists by the practical 
method of purchasing their work. Be- 
sides prominent Northwest artists fa- 
mous continental print makers sent ex- 
amples of their work. Woodblocks by 
Franz Masefreel, ten wood engravings 
by Achilles Ouvre, seyeral etchings by 
John Taylor Ames, and examples of 
the work of Roi Partridge, Thomas 
Handforth and Howard Cook were also 
included in the exhibit. 


CINCINNATI 


The Cincinnati Print and Drawing 
Circle is holding an exhibit of prints 
of the romantic period which will con- 
tinue until June 21. The French lithog- 
raphers such as Delacroix, Isabey and 
Gavarni are especially well repre- 
sented. Through June, the Thirty- 
eighth Annual Exhibition of American 
Art will be on view at the Museum. 
Work by leading American artists will 
be represented in. the exhibition. An 
unusually interesting group of works 
is included in the students’ exhibition 


which is being held at the Museum 
through June. 


INDIANAPOLIS 


The John Herron Art Institute has a 
varied and interesting calendar of ex- 
hibits for June, among which is the im- 
portant Arthur B. Davies Memorial 
Exhibition. The Early Central Ameri- 
can Pottery Exhibit should attract all 
lovers of ceramics. Other special ex- 
hibitions are the American Print Mak- 
ers, a showing of students’ work and a 
group of pictorial photographs. 
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REY & CO., Inc. 
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JULIUS LOWY 
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HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 
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25-27 West 56th Street, New York 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 
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OLD ENGLISH FURNITURE 


Needlework 


Embroideries 


Tapestries Interior 


Velvets Decorations 


Vember of Antique & Decorative Arts League 
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BRUMMER GALLERY 


INC. 





WORKS OF ART 


NEW YORK PARIS 
55 EAST 571tx STREET 203 BIS. BD. ST. GERMAIN 








THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 











SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etéhings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 








507 MADISON AVENUE 
Between Fifty-Second and Fifty-Third Streets 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE | 


The Frances Building, 5th Ave. at 53d St. New York | 
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